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MINUTES OF MEETING OF THE BOARD OF STUDIES IN ENGLISH
HELD ON 19 SEPTEMBER 2025

Vide Chowgule College notice (F.133(C)/658 dated 20 August 2025) a meeting of this BOS
was convened on 19 September 2025 at 9:30am at CES’s Parvatibai Chowgule College of Arts
and Science (Autonomous), Margao — Goa. Since the number of members present represented
the Quorum, the BOS began its proceedings.

Members present:

. Dr. Sonia Fernandes Da Costa — Chairperson

. Mr. Shubhankar Shah — Member Secretary

. Mr. Sandesh Prabhudesai — Industry Representative
. Ms. Ryola Andrade — Alumni Representative

. Mr. Andrew S. Barreto — Member

. Ms. Olvita Gracias — Member

. Ms. Rachel Dias — Member

. Ms. Finoshka Rodrigues — Member

. Ms. Ayeesha Antao — Member
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Members absent with Intimation

1. Prof. (Dr.) K A Geetha — Academic Council Nominee
2. Dr. Susan Deborah — Academic Council Nominee

3. Dr. Rayson K. Alex — VC Nominee

Proceedings
The Chairperson welcomed the members of the Board of Studies (BOS). The Chairperson

introduced and explained the agenda for the meeting and read out the minutes of the previous
B.0.S meet. The meet continued taking up the following agenda.

Agenda Items:

. Approval of Courses for Semester VII (UG)

. Revisions in Courses for Semester | and 11 (UG)

. Course Learning Outcome (CLO) Revision and Outcome-Based Education (OBE) Mapping
. Approval of External Examiners’ List for TY Project Viva (UG)

. Approval of Courses for Semester Il and 111 (PG)

. Revision in Courses and Course Codes from Semester | to IV (PG)

. Discussion and approval of details related to Internship Component in Semester 1V (PG)

. Any Other Business (AOB)
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PART A: The BOS passed the resolutions as follows:

1. Approval of Courses for Semester VII (UG)

For Semester 7, syllabi of the following new courses were introduced: Nineteenth Century
English Literature (UG-ENG-401, Shakespeare Today (UG-ENG-402), Film Studies (UG-
ENG-403), and Introduction to Literary Theory (UG-ENG-404).

After due deliberation, the above courses were approved by the BOS.

2. Revisions in Courses for Semester | and 11 (UG)
In Semester I, CLOs of Understanding Poetry and Drama (Major) and Introduction to Poetry
and Drama (Minor) were reduced from 6 to 4.

In Semester 11, CLOs of Understanding Fiction (UG-ENG-102) were revised as per OBE.

After due deliberation, the above revisions in Semester | and Semester 11 courses were
approved by the BOS.

3. Course Learning Outcome (CLO) Revision and Outcome-Based Education (OBE)
Mapping

The following Semester 7 courses were mapped to the English PSO and College POs as per
OBE: Nineteenth Century English Literature (UG-ENG-401), Shakespeare Today (UG-ENG-
402), Film Studies (UG-ENG-403), and Introduction to Literary Theory (UG-ENG-404)

The following semester 6 course was mapped to the English PSO and College POs as per
OBE: Introduction to World Literature (UG-ENG-302).

The following semester 5 courses were mapped to the English PSO and College POs as per
OBE: New Literatures in English (UG-ENG-307), American Literature of the Twentieth
Century (UG-ENG-308).

The following semester 4 courses were mapped to the English PSO and College POs as per
OBE: Literary Criticism (UG-ENG-215), Visual Literature (UG-ENG-216)

The following semester 2 courses were mapped to the English PSO and College POs as per
OBE: Understanding Fiction (UG-ENG-102), Introduction to Fiction (Minor) (UG-ENG-
106)

The following semester 1 course were mapped to the English PSO and College POs as per
OBE: Understanding Poetry and Drama (Major) and Introduction to Poetry and Drama
(Minor).

The BOS approved the Mapping of CLOs to PSOs and POs to the above UG courses from
Semester 1 to Semester 7 in preparation of Outcome Based Education (OBE).

4. Approval of External Examiners’ List for TY Project Viva (UG)

The following Assistant Professors from Fr. Agnel College of Arts & Commerce, Pilar were
added to the existing list of External Examiners for TY Project: Ms. Maria Da Cruz and Ms.
Anita Fernandes.



5. Approval of New Courses for Semester 11 and 111 (PG) from current AY 2025-26

In Semester 11, Literary Criticism (PGMP — ENG-DSC- 409) was approved for current
AY?2025-26, i.e. next semester.

In Semester 111, Research Methodology (PGMP —ENG-RSE — 501) and Literary Theory and
Application (PGMP —ENG-RSE — 502) were approved.

6. Revision in Courses and Course Codes from Semester I to IV (PG) from AY2025-26

PGMP-ENG-RSE-503- Modern European Literature, course code was changed and
approved.

PGMP-ENG-DSE-410- Women’s Writing, course name and code were changed and
approved. Introducing to the course to the pool of electives for Semester | and 11 was
approved.

PGMP - ENG - DSE - 501- Postcolonial: Theory and Practice, introducing to the course to
the pool of electives for Semester 111 was approved.

PGMP - ENG - DSE - 504- Mythology, Archetype, and Literature, introducing to the course
to the pool of electives for Semester 111 was approved.

7. Discussion and approval of recommendations related to Internship Component in
Semester IV (PG):

Asst. Prof. Rachel Dias presented concerns related to the conduct of internship for the
language department. She showcased the PG ordinance, which were open to interpretation,
requiring clarifications from the BOS members.

Mr. Sandesh Prabhudesai- an Industry Expert, felt the need to keep the research component
and the internship (which is skill-building) as two separate entities. Ms. Ryola Andrade-
Alumni Representative, felt the same as she had taken on interns from Chowgule College
who could have developed industry skills, if too much attention and pressure were not placed
on research. She stated that in certain fields like media and teaching, research is an
impossible element to incorporate; hands-on learning must be given more weightage.

Members also suggested that options for flexibility of online, offline or hybrid work are
mandatory as students find internships where physical offices are non-existent. Statistics
should not be made mandatory for the final submission report, as Languages have other
methods of analysis. As students spend more time with their supervisors on-field, they should
be given 50% of the assessment rights.

Following recommendations were made by the BOS based on the above discussion:

a. The language of the PG ordinance should be revised to be inclusive and should
accommodate students studying Humanities, especially those studying a language.

b. Internship and Research should be two separate components. An internship should focus
on skill building. For a student studying a language, skill building is more than sufficient for
entry into the workforce. Hence, Internship and Research should be divided into two separate
components.



c. Flexibility of offline, online, and hybrid work should be allowed for students. This is
because students themselves are required to find internships; many of the internship
organisations have a virtual presence and do not have physical offices. Hence, flexibility in
the mode of internship should be allowed.

d. Statistics must not be made compulsory for the final submission report, as Languages have
other methods of analysis which do not require statistical data interpretation.

e. Field Supervisors should be given 50% of Assessment rights/weightage as students spend
most of their time with their field supervisors.

8. AOB
1. New UG Minor Course in Semester |1, Introduction to Fiction (Minor) (UG-ENG-106)
was introduced for AY2025-26.

BOS approved the new minor course in Semester Il in AY2025-26.

2. Revisions in UG Course Structure:

Course Structure for current TY students (batch of 2023-24) has not been revised.

Course Structure for current SY students (batch of 2024-25) was revised from Semester 4
onwards (which is in the current academic year 2025-26). Following are the revisions:

New Literatures in English, and American Literature of the Twentieth Century were replaced
with Literary Criticism (UG-ENG-215), and Visual Literature (UG- ENG-216) in Semester 4.

World Literature, and Visual Literature were replaced by New Literatures in English (UG-
ENG-307), and American Literature of the Twentieth Century (UG-ENG-308) in Semester 5.

Literary Criticism was replaced by Introduction to World Literature (UG- ENG-302) in
Semester 6.

These revisions were incorporated as the course teachers felt that Literary Criticism was a
crucial course for critical and theoretical analysis of literature. Hence, its introduction at an
earlier stage, i.e., in Semester 4 was deemed more appropriate. Similar reasons such as flow
of courses, hierarchical and chronological progression etc. were stated for the re-ordering of
the other courses.

The BOS approved the above revisions in UG Course Structure. This new course structure
applies to current SY students (batch of 2024-25) from Semester 4 onwards (which is in the
current academic year 2025-26) as well as to all FYBA student batches from 2025-26
onwards.

3. Revisions in PG Course (Semester 1):
In PGMP-ENG-DSC-401: English Poetry, CLOs were changed and Contextual Study
component was added to each unit.

After due deliberation, the above revisions in Semester I, PG course were approved by the
BOS.



4. The BOS passed the Course Leaning Outcome (CLO) and Outcome-Based Education
(OBE) Mapping for PG Semesters | and 1.

The following courses were mapped:

Semester I: English Poetry (PGMP-ENG-DSC-401), Exploring Narratives in Fiction (PGMP-
ENG-DSC-402), Twentieth Century English Drama (PGMP-ENG-DSC-403), Linguistics
(PGMP-ENG-DSC-406)

Semester II: Literary Criticism (PGMP-ENG-DSC-409), Asian Literature (PGMP-ENG-
DSC-407), World Literature (PGMP-ENG-DSC-408), Indian Literature in English (PGMP-
ENG-DSC-404)

Pool of Electives Semester | and Il: Visual Literature — Perspectives (PGMP-ENG-DSE-401),
Children’s Literature (PGMP-ENG-DSE-402), Shakespeare (PGMP-ENG-DSE-403),
Creative Writing (PGMP-ENG-DSE-404), Technical Media Writing (PGMP-ENG-DSE-
406), Women’s Writing (PGMP-ENG-DSE-410)

The BOS passed the Course Leaning Outcome (CLO) and Outcome-Based Education
(OBE) Mapping for PG Semesters | and 11.



PART B: Important Points/ recommendations of BOS that require consideration/
approval of Academic Council:

1. Approval of revisions in UG Course Structure

(Annexure A)

2. Approval of new UG courses for Semester 2 and Semester 7

(Annexure A)

3. Approval of Revisions in UG courses for Semester 1 and 2

(Annexure B)

4. Approval of External Examiners’ List for TY Project Viva (UG)

(Annexure C)

5. Approval of Revisions in Course Codes from Semester | to 1V (PG)

(Annexure 1)

6. Approval of new PG courses for Semester 2 and 3

(Annexure 1)

7. Approval of Revisions in PG course for Semester 1

(Annexure 1)

8. Approval of recommendations related to Internship/Dissertation in Semester IV (PG)
(Annexure 111)

The following members of the Board of Studies in English were present for the meeting.
. Dr. Sonia Fernandes Da Costa — Chairperson

. Mr. Shubhankar Shah — Member Secretary

. Mr. Sandesh Prabhudesai — Industry Representative

. Ms. Ryola Andrade — Alumni Representative

. Mr. Andrew S. Barreto — Member

. Ms. Olvita Gracias — Member

. Ms. Rachel Dias — Member

. Ms. Finoshka Rodrigues — Member

. Ms. Ayeesha Antao — Member
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Members absent with Intimation

1. Prof. (Dr.) K A Geetha — Academic Council Nominee
2. Dr. Susan Deborah — Academic Council Nominee

3. Dr. Rayson K. Alex — VC Nominee
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Mr. Shubhankar Shah Dr. Sonia Fernandes Da Costa
Member Secretary Chairperson
Board of Studies Board of Studies

Date: 19 September 2025



PART C: The remarks of the Dean of the Faculty:-

a. The minutes are in order.
b. The minutes may/not be placed before the Academic Council with remark, if any,
C. Important points of the minutes which need clear policy decision of the Academic

Council to be recorded.

Date: \/l‘”[&o‘*{\\

d
/A
Signature of the Dean: -
(Faculty of Arts) Dr. Rupali Tamuly

PART D: The remarks of the Members Secretary of the Academic Council:-

a.  The minutes are in order.

b. The minutes may be placed before the Academic Council with remark, if any.
Important points of the minutes which need clear policy decision of the Academic
Council to be recorded.

(o]

C
Date: 07 }\\) l’z'?/

: @f\/
Signature of the Member Secretary

Academic Council Dr. Meghana Devli




Annexure A

UG English Course Structure
To be implemented from Semester 4 onwards in AY2025-26 (for student batch 2024-25
onwards. Not for previous batch i.e. 2023-24)

Sem. | Major Core Minor/ Value Added Ability Skill
Vocational Course (VAC) | Enhancement Enhancement
Course (AEC) Course (SEC)

| Understanding Understanding ePortfolio Effective English | Creative Writing
Poetry and Poetry and Drama | (UG-ENG- Communication for Beginners
Drama (UG- (Minor) VACL1) (UG-ENG-AEC1) | (UG-ENG-SEC1)
ENG-101) (UG-ENG-101)

Introduction to Academic Writing | Building
Poetry and Drama I (UG- ENG- ePortfolio (UG-
(Minor) AEC2) ENG-SEC4)
(UG-ENG-105)
Exploring Reading
Indian Literature (UG-
Literature: ENG-SEC7)
Selected
Readings (UG-
ENG-VAC3)

I Understanding Understanding Literature and Academic Writing | Writing for the
Fiction Fiction (Minor) Environment | (UG- ENG- Media | (UG-
(UG-ENG-102) (UG-ENG-102) (UG-ENG- AEC2) ENG-SEC2)

VAC4)
Introduction to (& new course) | Academic Writing | Creative Writing
Fiction (Minor) I Skills I (UG-
(UG-ENG-106) (UG-ENG-AEC3) | ENG- SEC5)

I Introduction to Contemporary Writing for the
Linguistics | Indian Media Il (UG-
(2Credits) English Literature ENG-SEC3)
(UG-ENG-201) (Minor) (UG-

ENG-203)

Contemporary History of English Creative Writing
Indian Literature (5™ to Skills 11 (UG-
English 18" Century) ENG- SEC6)
Literature (UG- (Minor) (UG-
ENG-203) ENG-211)
Creative Writing | Exploring
I (2 Credits) Literature (Minor)
(UG- ENG-202) | (UG- ENG-214)

OR
Media Writing |
(2 Credits)
(UG-ENG-212)

v Introduction to Craft of Creative
Linguistics Il Writing (UG-

(2Credits) (UG- | ENG-VOC3)
ENG-204)




Creative Writing
11 (2 Credits)
(UG- ENG-205)
OR
Media Writing |1
(2 credits)
(UG-ENG-213)

Literary
Criticism
(UG-ENG-215)

(< old replaced
with new)

Visual Literature
(UG- ENG-216)

(€ old replaced
with new)

Literature of
Indian Diaspora
(UG-ENG-206)

\ Goan Literature Film Studies (UG-
and Culture (UG- | ENG-VOC1)
ENG-301)

New Literatures | (< old replaced
in English (UG- | with new)
ENG-307)

American (< old replaced
Literature of the | with new)
Twentieth

Century

(UG-ENG-308)

VI Modern Indian English Language
Literature in and Literature
Translation (UG- | Teaching (UG-
ENG-305) ENG-VOC2)
Women’s
Writing in India
(UG-ENG-306)

Introduction to (< old replaced
World Literature | with new)
(UG- ENG-302)
Project Course
(UG-ENG-PRJ)
viI (€ new courses)




Film Studies
(UG-ENG-403)

VIl Twentieth
Century English
Literature
(UG-ENG-405)

English
Literature and
Language
Teaching
(UG-ENG-407)

Latin American
Literature (UG-
ENG-406)

Representation of
Gender and
Sexuality

in Literature
(UG-ENG-408)

Courses for Majorl and Major2 (Double Major)

Semester Majorl Major2
| Understanding Poetry and Drama Understanding Poetry and Drama
1 Understanding Fiction Understanding Fiction
Il Introduction to Linguistics | (2 credits) Introduction to Linguistics | (2 credits)
Creative Writing | (2 credits) Creative Writing | (2 credits)
OR OR
Media Writing | (2 Credits) Media Writing | (2 Credits)
Contemporary Indian English Literature (4
credits)
v Introduction to Linguistics Il (2 credits) Introduction to Linguistics Il (2 credits)
Creative Writing 1l (2 credits) Creative Writing 1l (2 credits)
OR OR
Media Writing 11 (2 credits) Media Writing 11 (2 credits)
Literary Criticism Literary Criticism
Craft of Creative Writing (vocational)
\% Goan Literature and Culture Goan Literature and Culture
American Literature of the Twentieth
Century
Film Studies (vocational)
Vi Women’s Writing in India Women’s Writing in India

Introduction to World Literature

English Language and Literature Teaching
(vocational)




New UG Syllabus ( Semester 2 - Minor)
(To be implemented w.e.f. Acad. Year 2025 — 2026)

Course Title: Introduction to Fiction (Minor)
Course Code: UG-ENG-106

Credits: 4

Marks: 100

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

1. To explain the development of fiction from medieval prose romances to modern novels,
novellas, and short stories.

2. To analyze key texts and selected short stories.

3. To compare and contrast narrative forms.

Course Learning Outcomes:

Upon completion of the course, the student will be able to:

CLO1. Demonstrate understanding of the historical background and evolution of fiction,
including the roots of the novel, short story, and novella.

CLO2. Identify and analyze the major elements of narrative forms and their distinctive
features across genres.

CLO3. Interpret and critically evaluate selected novels, novellas, and short stories from
diverse cultural and historical contexts.

CLO4. Apply literary concepts and theories to develop independent critical responses to
fictional texts.

Course Content:

Module I - Background (15 hours)
1. Contribution of Medieval Prose Romances to evolution of English Novel

2. Other Literary Forms That Contributed to the Novel (diaries and journals,
biographies/autobiographies, letters, character sketch)

3. Elements of the Novel & Short Story, Difference between Novella and Short Story

4. Ancient Roots/origins of the short story (Stories of the Old Testament, Parables Of the

5. New Testament, Fables, Panchatantra Stories, Boccaccio’s Decameron etc.)

6. Reasons for Emergence and Growth of the Novel as a Distinct Literary Genre in the 18th
Century

7. Reasons for the emergence of the short story in the 19th century

Module Il - Novel (15 hours)
1. Lord of the Flies - William Golding

Module 111 - Short Stories (15 hours)
1. The Gift of the Magi - O Henry

2. The Cask of Amontillado - Edger Alan Poe

3. Darling — Anton Chekov

5. The Tiger in the Tunnel - Ruskin Bond

6. The Doctor’s Word - Rasipuram Krishnaswami lyer Narayanaswami

7. Vengeful Creditor - Chinua Achebe



8. Good Advice Is Rarer than Rubies - Salman Rushdie
9. The Monkey’s Paw - William Wymark Jacobs

Module IV - Novella (15 hours)
1. Animal Farm - George Orwell

(Note: Some short stories as well as background topics will be given for self-study.)

REFERENCES:

Mandatory:

1. Cross, Wilbur. The Development of the English Novel. New York: Atlantic Publishers and
Distributors, 2001.

2. Golding, William. Lord of the Flies. Penguin; Deluxe edition, 2017. Print.

3. Hunter, Adrian. The Cambridge Introduction to The Short Story in English. New Delhi:
Cambridge University Press, 2007.

4. Hoppenstand, Gary, W.W. Jacobs. The Monkey's Paw and Other Tales of Mystery and the
Macabre. Chicago Review Press; Revised ed. Edition. 2005.

5. Orwell, George. Animal Farm. Penguin India; Fourth edition, 2011.

Supplementary:

1. Abrams M. H. A Glossary of Literary Terms. Bangalore. Prism Books. 2005

2. Daiches, David. A Critical History Of English Literature Vol 1. 2nd ed. New Delhi: Allied
Publishers Pvt. Ltd., 2004.

3. Reid, lan. The Short Story. New York: Barnes and Noble, 1977.

Web References:

1. https://www.youtube.com/watch?v=3hAjiUQAQ1A(The Doctor’s Word. R.K. Narayan)
2. https://www.youtube.com/watch?v=ugjegclLNhM (The Monkey’s Paw)

3. https://www.youtube.com/watch?v=dYGZgDcoWDI (Animal Farm)

4. https://www.youtube.com/watch?v=_vS608YIMq0 (The Gift of the Magi)



https://www.youtube.com/watch?v=3hAjiUQqQ1A
https://www.youtube.com/watch?v=ugjegclLNhM
https://www.youtube.com/watch?v=dYGZqDcoWDI
https://www.youtube.com/watch?v=_vS6O8YlMq0

New UG Syllabus ( Semester 7)
(To be implemented w.e.f. Acad. Year 2026 — 2027)

Course Title: Nineteenth Century English Literature
Course Code: UG-ENG-401

Credits: 4

Marks: 100

Duration: 60

Pre-requisites: NIL

Course Objectives:

1. To understand the key features of Romantic and Victorian literary traditions.

2. To critically examine selected texts.

3. To examine Shaw’s Pygmalion in the context of social criticism and modern drama.
4. To interpret Charlotte Bronté’s Jane Eyre as a representative 19th-century novel.

Course Learning Outcomes:

By the end of this course the student will be able to:

CLOL. Explain the historical, social, and intellectual contexts that shaped 19th-century
literature.

CLO2. Analyze major poets and their works with reference to form, style, and thematic
concerns.

CLOa. Interpret drama and novels of the period by exploring issues of class, gender,
morality, and identity.

CLO4. Develop critical insights into the relevance and legacy of 19th-century English
literature in shaping modern literary and cultural discourse.

Course Content:

Module I - Background (15 hours)
1. Romanticism

2. French Revolution and its effects on Romanticism

3. Features of Victorian literature

4. Industrial Revolution

5. Darwinism

Module 11 - Poetry (15 hours)
1. William Wordsworth:

a) We are Seven b) Tables Turned c) Lines Written in Early Spring

d) To a Skylark e) Simon Lee

2. S.T. Coleridge:
a) Kubla Khan b) A Broken Friendship



3. John Keats:

a) Ode to Autumn b) When | have Fears That | May Cease to Be c¢) Ode to Nightingale
4. P.B. Shelley:
a) To a Skylark b) Ozymandias ¢) The Cloud

5. Alfred, Lord Tennyson:
a) Break, Break, Break b) In Memoriam (Prologue, Epilogue)

6. Robert Browning:
a) The Bishop Orders His Tomb at Saint Praxed's Church

7. Mathew Arnold:
a) Dover Beach b) Longing c¢) To Marguerite: Continued

Module 111 - Drama (15 hours)
1. George Bernard Shaw — Pygmalion

Module IV - Novel (15 hours)
1. Charlotte Bronte — Jane Eyre

REFERENCES:

Mandatory:

1. Charlotte, Bronte. Jane Eyre. Penguin Select Classics, 2024.

2. Green, David. The Winged Word. Macmillan Education, 2016.

3. Shaw, George Bernard. Pygmalion. Enriched Classic ed., Simon & Schuster, 2005.

Supplementary:

1. Allott, Miriam. The Brontés: The Critical Heritage. Routledge & Kegan Paul, 2010.

2. Davies, Stevie ed. The Cambridge Companion to the Brontés. 2nd ed., Cambridge UP,
20109.

3. Fraser, Robert. English Literature of the Nineteenth Century. American Academic
Publisher, 2023.

4. Kaplan, Cora. Bronté Sisters: Critical Assessments. Routledge, 2013.

5. Mather, Marshall. Popular Studies of Nineteenth Century Poets. Hansebooks, 2017

6. O'Neill, Michael. The Cambridge History of English Poetry. Cambridge University Press,
2010.

Web References:
1. https://www.youtube.com/watch?v=kjROYcaSEfQ (The Victorian Age in Literature)
2. https://www.youtube.com/watch?v=0AJHCF5afE8 (The Industrial Revolution)



https://www.youtube.com/watch?v=kjR0YcaSEfQ
https://www.youtube.com/watch?v=oAJHCF5afE8

3. https://www.youtube.com/watch?v=vki6LRAf -
w&t=9395&pp=ygUUMTkgQyBFbmdsaXNolFBvZXRyeSA%3D (Romanticism:

Introduction, Poetry & Philosophy)
4. https://www.youtube.com/watch?v=0SnLhn-hhVg (How 5 English Poets Became Revered

Across Europe | Literary Classics: The Romantics)



https://www.youtube.com/watch?v=vki6LRAf_-w&t=939s&pp=ygUUMTkgQyBFbmdsaXNoIFBvZXRyeSA%3D
https://www.youtube.com/watch?v=vki6LRAf_-w&t=939s&pp=ygUUMTkgQyBFbmdsaXNoIFBvZXRyeSA%3D
https://www.youtube.com/watch?v=OSnLhn-hhVg

New UG Syllabus ( Semester 7)
(To be implemented w.e.f. Acad. Year 2026 — 2027)

Course Title: Shakespeare Today
Course Code: UG-ENG-402
Credits: 4

Marks: 100

Duration: 60 hours

Course Pre-requisites: NIL

Course Objectives:

1. To enable students to critically evaluate Shakespeare’s plays in relation to modern
relevance.

2. To interpret literary and visual adaptations as creative re-imaginings of Shakespeare.
3. To compare and contrast representations of Shakespeare in global and local contexts.
4. To apply theoretical perspectives to Shakespeare’s plays.

Course Learning Outcomes:

Upon completion of the course, the student will be able to:

CLO1. Understand Shakespeare’s continuing relevance on literature, culture, and modern
society.

CLO2. Analyze reinterpretations of Shakespeare’s plays across genres, media, and cultural
contexts.

CLOa. Critically engage with and explore how Shakespeare is reshaped for contemporary
audiences.

CLO4. Apply modern critical approaches to reinterpret Shakespearean texts.

Course Content:

Module I - Background (15 hours)
1. Relevance of Shakespeare in the modern era.

2. The three genres of Shakespearean drama: Comedy, Tragedy and History.

3. The influence of Shakespeare on English Literature.

4. The impact of Shakespeare’s plays on modern culture.

Module 11 - Literature Based on Shakespeare’s Plays (15 hours)
1. 1, lago by Nicole Galland

2. The Tempest (Manga Shakespeare)

3. Hamlet (Manga Shakespeare)

Module 111 - Visual Media Based on Shakespeare’s Plays (15 hours)
Movies:

1. Hamlet (1996) by Kenneth Branagh

2. Magbool (2003) by Vishal Bharadwaj



3. Omkara (2006) by Vishal Bharadwaj
4. Haider (2014) by Vishal Bharadwaj

TV Series:
1. Romeo and Juliet, BBC TV Shakespeare
2. Shakespeare: The animated tales: Gnome and Romeo

Module 1V - Review of Shakespearean Plays by Modern Schools of Criticism (15 hours)
1. Psychoanalytical interpretation of Shakespeare’s works.

2. Post-colonial interpretation of Shakespeare’s works.

3. Feminist interpretation of Shakespeare.

4. Marxist interpretation of Shakespeare’s works.

REFERENCES:

Mandatory:

1. Burt, Richard. Shakespeare After Mass Media. Palgrave Publications, New York, 2012,

2. Cartelli, Thomas. Repositioning Shakespeare. Routledge, 2009.

3. Brown, Dr Carolyn. Shakespeare and Psychoanalytic Theory. The Arden Shakespeare ed,
2015.

4. Galland, Nicole. I, lago: A Novel. William Morrow & Company, New York, 2012.

5. Garber, Majorie. Shakespeare and Modern Culture. Random House Inc, New York, 2008.
6. Hamlet. Dir. Kenneth Branagh. Columbia Pictures. 1996. Film

7. Haider. Dir. Vishal Bharadwaj. UTV Motion Pictures, 2014. Film.

8. Magbool. Dir. Vishal Bharadwaj. Kaleidoscope Entertainment Pvt. Ltd., 2003. Film.
9.0mkara. Dir. Vishal Bharadwaj. Eros Entertainment, Big Screen Entertainment, Shemaroo
Entertainment, 2006. Film.

10 lyengar, Sujata. Shakespeare and Adaptation Theory, edited by Dr Evelyn Gajowski, The
Arden Shakespeare Edition, Bloomsbury Publishing, 2023.

Supplementary:

1. Joubin, Alexa Alice. Shakespeare and East Asia. Oxford UP, 2021.

2. Tyson, Lois. Critical Theory Today: A User-Friendly Guide. 3rd ed., Routledge, 2014.
3. Young, Robert, and Ania Loomba, eds. Post-Colonial Shakespeares. Routledge, 1998.

Web References:

1. Gopnik, Adam. “Why Rewrite Shakespeare?” The New Yorker, 10 Oct. 2016,
www.newyorker.com/magazine/2016/10/17/why-rewrite-shakespeare.

2. Couch, Aaron. “25 Years Later, 10 Things I Hate About You Still Rules.” Decider, 31
Mar. 2024, decider.com/2024/03/31/10-things-i-hate-about-you-interview-25-year-
anniversary/.

3. Greene, Steve. “Why Shakespeare’s Plays Make Perfect Rom-Com IP.” Entertainment
Weekly, 15 Apr. 2024, ew.com/why-shakespeare-plays-make-perfect-rom-com-ip-8622024.


https://www.amazon.in/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Dr+Evelyn+Gajowski&search-alias=stripbooks

4. Sharma, Nisha. “James Baldwin at 100: How I Read Shakespeare Through His Words.”
People Magazine, 5 Aug. 2024, people.com/james-baldwin-100-nisha-sharma-reads-
shakespeare-essay-exclusive-8689596.



New UG Syllabus ( Semester 7)
(To be implemented w.e.f. Acad. Year 2026 — 2027)

Course Title: Film Studies
Course Code: UG-ENG-403
Credits: 4

Marks: 100

Duration: 60

Course Pre-Requisites: NIL

Course Objectives:

1. To introduce students to the allied field of Film Studies, its history, literature, and theory.
2. To inculcate in students an educated response to films.

3. To allow students a space to explore film Studies practically and creatively through
appropriate form and structure.

Course Learning Outcomes:

By the end of the course the student will be able to:

CLOL1: Recognize Directors, artists, genres, and movements in Films.

CLO2: Analyze the literature of Films through relevant exemplars.

CLO3: Critically analyze films.

CLO4: Create their own short film, using Film & Digital Technology, informed by Film
theory and Film literature.

Course Content:

Module I: History of Film (10 hours)
1.1 Silent Period (1895 — 1929): Movements — German Expressionism, Soviet Montage,
French Avant-garde; Lumiere Brothers, Georges Melies, Edwin Porter, D.W. Griffith,
Thomas Ince, Mack Sennet, Charlie Chaplin, Buster Keaton, Oscar Miceaux, Carl Theodor
Dreyer, Robert Flaherty, Cecil DeMille

1.2 Classical Period (1930 — 1945): Movements: French poetic realism; Frank Capra, Josef
Von Sternberg, Howard Hawks, John Ford, Maya Deren

1.3 Postwar Period (1946 — 1959): Movements: Italian neorealism, Japanese art Cinema;
Orson Welles, Douglas Sirk, Nicholas Ray, Ingmar Bergman, Satyajit Ray

1.4 Transitional Period (1960 — 1979): Movements- French New Wave, Feminist Film, Direct
Cinema, Structural film, Third World Cinema ; John Cassavetes Arthur Penn, Sam
Peckinpah, Francis Ford Coppola, Robert Altman, Stan Brakhage, Ousmane Sembene, Luis
Bunuel, Woody Allen, Stanley Kubrick, George Lucas, Martin Scorsese



1.5 Contemporary Period (1980 - present): Movements — American Independent cinema, East
Asian Cinema, Iranian Cinema, New British cinema, Personal documentary; Steven
Spielberg, Oliver Stone, Lars von Trier, David Cronenberg, Ridley Scott, Mira Nair

Note: Students are to be briefly introduced the context of the periods through clips, montages,
extracts. Focus should be on the movements, emphasis should be in understanding them.
Module I1I: Literature of Film (15 hours)
2.1 Film Form: Mise en Scene —Setting, Performance & Movement, Costume and Props;
Cinematography —Shot types; Camera Lenses; Camera Angles; Camera Movements, Lighting
& Colour

2.2 Sound & Editing — Effects, Music, Perspective Sound, dialogue Overlaps/ Sound Bridges;
Optical Effects, Continuity, Spatiotemporal effects

2.3 Narrative- Story & Plot, Narrative development, Narration, Narrative meaning; Time

Note: Instructor, in conjunction with their class, should select movies, TV series,
Documentaries etc to understand the Literature of Films. Each aspect, and concept must be
underlined with actual extracts, and clips of visuals.

Module I11: Film Genres & Theory (15 hours)
3.1 Genre Theory: Genre as Film Language; Genres- Gangster, Western, Horror, Science
Fiction, Musical, Romantic Comedy, Fantasy, Parody, Animation, Found Footage, Realism,
Blaxploitation

Bollywood vs Hollywood — a comparison

Adaptations, Sequels and current forms of Film Trends — Studio Blockbusters, Shared
Universe

3.2 Film Theory: Medium Specific, Realism, Auteur Theory, Semiotics & Structuralism,
Ideology theory, Feminist film Theory, Cultural Studies, Cognitive Theory

Note: Instructor, in conjunction with their class, should select movies, TV series,
Documentaries etc. to discuss the various genres and Theory. Each Theory must be
underlined with actual extracts, and clips of visuals. Adapted texts can also be taken.

Module 1V: Practical Application of Learning (20 hours)
4.1 Reader-Response

Reader-Response to Unseen Films: Reviews, comparisons, and break-downs of
movies/TV/documentaries in written forms and structures.

4.2 Application of Film Form

Message & Values, Mise en Scene, Cinematography, Sound & Editing, Narrative, Genre and
Film theory

Story, Storyboard, Screenplay



Creation of movies using concepts learnt in Units 1, 2, and 3.

Note: Instructor should create a learning environment where concepts can be applied.
Movies, TV series, Documentaries should be viewed and analyzed. Students should also
create their own short films informed with the concepts learnt in the previous units.

REFERENCES:

Mandatory:

1. Andrew, Dudley. Concepts in Film Theory. Oxford: Oxford University Press, 1984.

2. Aufderheide, Patricia. Documentary Film A Very Short Introduction. Oxford: Oxford
University Press, 2007.

3. Benyahia, Sarah, Freddie Gaffeny and John White. AS Film Studies The Essential
Introduction. New York: Routledge, 2006.

4. Butler, Andrew. The Pocket Essentials Film Studies. Berks: www.pocketessentials.com,
2005.

5. Dancyger, Ken. The Technique of Film & Video Editing Fifth Edition. Oxford: Focal Press,
2011.

6. Nelmes, Jill, ed. Introduction to Film Studies, 5th Edition. London: Routledge, 1996.

7. Pearson, Roberta and Philip Simpson, Critical Dictionary of Film and Television Theory.
New York: Routledge, 2001.

8. Stadler, Jane and Kelly McWilliam. Screen Media Analyzing Film and Television. NSW:
Allen & Unwin, 20009.

9. Stam, Robert. Film Theory An Introduction. Massachusetts: Blackwell Publishing, 2000.
10. Thompson, Kristin and David Bordwell. Film History An Introduction Second Edition.
New York: McGraw Hill, 2003.

11. Villarejo, Amy. Film Studies The Basics. New York: Routledge, 2007.

12. Welsh, James and Peter Lev, The Literature/Film Reader. Plymouth: The Scarecrow
Press, 2007.

Supplementary:

1. Fabe, Marilyn. Closely Watched Films An Introduction to the Art of Narrative Film
Technique. New York: University of California Press, 2004.

2. Grant, Barry Keith, ed. Film Genre reader I11. Austin: University of Texas Press, 1986.
3. Guynn, William, ed. The Routledge Companion to Film History. New York: Routledge,
2011.

4. Hart, John. The Art of the Storyboard A Filmmaker's Introduction. Oxford: Elsevier, 2008.
5. Monaco, James. How to Read a Film The World of Movies, Media, and Multimedia. New
York: Oxford University Press, 200.

6. Jess-Cooke, Carolyn and Constantine Verevis, Second Takes Critical Approaches to the
Film Sequel. New York: State University of New York Press, 2010.

7. Roberts, Graham. Key Film Texts. New York: Oxford University Press, 2002.



Web References:

1. https://www.studiobinder.com/blog/mise-en-scene/

2. https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-
beginners-quide/

3. https://www.youtube.com/watch?v=gk-WbrAxL1Y (basic shots)

4. https://www.youtube.com/watch?v=PU65MPuVXwU (Visual Language)

5. https://www.youtube.com/@StudioBinder (for all topics under film making)



https://www.studiobinder.com/blog/mise-en-scene/
https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-beginners-guide/
https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-beginners-guide/
https://www.youtube.com/watch?v=gk-WbrAxL1Y
https://www.youtube.com/watch?v=PU65MPuVXwU
https://www.youtube.com/@StudioBinder

New UG Syllabus ( Semester 7)
(To be implemented w.e.f. Acad. Year 2026 — 2027)

Course Title: Introduction to Literary Theory
Course Code: UG-ENG-404

Credits: 4

Marks: 100

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

1. To provide an understanding of major schools and concepts of literary theory.

2. To foster critical thinking and engagement with literary and cultural discourses.

3. To develop students’ ability to analyze literary texts through different theoretical lenses.

Course Learning Outcomes:

Upon completion of the course, the student will be able to:

CLOL1: Explain key concepts in Literary Theory.

CLO2: Demonstrate familiarity with major literary theories, examining their meaning,
significance, and underlying logic.

CLO3: Apply theoretical concepts to both texts and contemporary issues.

CLO4: Analyse literary texts using appropriate theoretical perspectives to develop individual
interpretations.

Course Content:

Module 1 - Structuralist and Poststructuralist Theory (15 hours)
From New Criticism to Structuralism

Saussure: signifier/signified, langue/parole, syntagmatic/paradigmatic relations

Lévi-Strauss: mytheme, binary opposition in myth

Shklovsky: defamiliarization, literariness

Jakobson: functions of language, poetics

From Structuralism to Poststructuralism

Barthes: semiotics, narrative codes, Death of the Author
Derrida: deconstruction, différance, undecidability
Kristeva: intertextuality

Module 2 - Psychoanalytic and Marxist Theory (15 hours)
Freud’s views on the Human Mind

Freud: unconscious, repression, defence mechanisms, Oedipus complex

Lacan: mirror stage, imaginary/symbolic/real, desire



Marxist View of History and Society

Marx & Engels: base/superstructure, historical materialism
Lukécs: class consciousness, realism

Althusser: ideology, interpellation

Module 3 - Feminist and Queer Theory (15 hours)
Development of Feminist Thought, Waves of Feminism, Intersectionality

Simone de Beauvoir: Gender as a social construct, patriarchy

Héléne Cixous: écriture feminine

Elaine Showalter: Gynocriticism

Brief History of Queer Theory
Judith Butler: gender performativity

Module 4 - Postcolonial Theory (15 hours)
Colonial Discourse and Rise of Postcolonial Theory

Edward Said: Orientalism

Gayatri Spivak: subaltern, strategic essentialism

Homi Bhabha: hybridity, mimicry

Frantz Fanon: colonial psychology, decolonization

REFERENCES:

Mandatory:

1. Barry, Peter. Beginning Theory. Manchester University Press, 2017.

2. Tyson, Lois. Critical Theory Today: A User-Friendly Guide. Routledge, 2023.
3. Waugh, Patricia. Literary Theory and Criticism. Oxford University Press, 2006.

Supplementary:

1. Abrams, M. H. A Glossary of Literary Terms. Cengage India Private Limited, 2015.

2. Habib, M. A. R. A History of Literary Criticism and Theory. Blackwell Publishing, 2008.
3. Klages, Mary. Literary Theory: The Complete Guide. Bloomsbury Academic India, 2017.

Web References:

1. Internet Encyclopedia of Philosophy (IEP) — Literary Theory Section:
https://iep.utm.edu/literary/

2. Purdue OWL- Literary Theory & Schools of Criticism:
https://openwa.pressbooks.pub/octavianog/chapter/literary-theory-and-schools-of-criticism-
purdue-owl/

3. NPTEL (IIT Kanpur) YouTube playlist for Literary Theory:
https://www.youtube.com/watch?v=RA0QgPI5nC0&Iist=PLFW6IRTalg80RBOL0ODJDdQk

kB49xPJNgQ



https://iep.utm.edu/literary/
https://openwa.pressbooks.pub/octavianog/chapter/literary-theory-and-schools-of-criticism-purdue-owl/
https://openwa.pressbooks.pub/octavianog/chapter/literary-theory-and-schools-of-criticism-purdue-owl/
https://www.youtube.com/watch?v=RAoQgPI5nC0&list=PLFW6lRTa1g80RBOL0DJDdQkkB49xPJNgQ
https://www.youtube.com/watch?v=RAoQgPI5nC0&list=PLFW6lRTa1g80RBOL0DJDdQkkB49xPJNgQ

Annexure B

Summary of the changes incorporated in UG CLOs/PSOs/syllabus

Semester | CLOs/PSOs/ Existing Changes suggested Reason
Course
I Understanding | Old CLOs: New CLOs: CLOs
Poetry and CLO1: Recognize and | CLO1: Recognize and changed
Drama define major poetic define major poetic from6to4
forms such as lyric forms (such as lyric and as per .OBE
poetry, narrative guidelines.

Introduction to
Poetry and
Drama (Minor)

poetry.

CLO2: Know and
identify rhyme,
rhythm and meter.
CLO3: Understand
and appreciate the
literal and
symbolic/inner
meaning (connotative
and

denotative meaning)
of a poem.

CLO4: Identify and
analyze special
stylistic features of
poetry such as
imagery, tone,
atmosphere, special
linguistic and stylistic
features, imagery.
CLO5: Recognize and
appreciate various
elements of a drama:
Plot, Character,
Dialogue,

Setting, Theme, and
Act-Scene Division.
CLO6: Understand
and be knowledgeable
about the evolution of
two major forms of
Drama —

Tragedy and Comedy.

narrative poetry), and
identify core elements of
poetic structure including
rhyme, rhythm, and
meter.

CLO2: Interpret and
analyze poetry by
appreciating both literal
and symbolic meanings,
while examining stylistic
features such as imagery,
tone, atmosphere, and
other linguistic devices.
CLO3: Recognize and
appreciate various
elements of a drama:
Plot, Character,
Dialogue, Setting,
Theme, and Act-Scene
Division.

CLO4: Understand and
be knowledgeable about
the evolution of two
major forms of Drama —
Tragedy and Comedy.




Understanding
Fiction

Old CLOs:

CLO1: Identify
elements of Short
Stories, Novella and
Novel such as Plot,
Character,

Setting, Theme.
CLO2: Compare and
contrast the structural
difference between a
short story, novella
and a

novel.

CLO3: Critically
analyze novella, novel
and short stories.
CLO4: Explain the
origin of the short
story, novella and
novel.

New CLOs:

CLO1. Demonstrate
understanding of the
historical background
and evolution of fiction,
including the roots of the
novel, short story, and
novella.

CLO2. Identify and
analyze the major
elements of narrative
forms and their
distinctive features
across genres.

CLOa3. Interpret and
critically evaluate
selected novels, novellas,
and short stories from
diverse cultural and
historical contexts.
CLOA4. Apply literary
concepts and theories to
develop independent
critical responses to
fictional texts.

CLOs
changed as
per OBE
guidelines.




Revised UG Syllabus (Semester 1 — Major)
(w.e.f. Academic Year 2026-27)

Course Title: Understanding Poetry and Drama
Course Code: UG-ENG-101

Credits: 4

Marks: 100

Duration: 60

Course Prerequisites: NIL

Course Objectives:

1. To acquaint students with major poetic forms and trends in English Poetry.
2. To enable students to read and appreciate poems.

3. To improve the literary and critical competence of the students.

4. To teach students to appreciate English Drama.

5. To instill the appreciation of Drama and the universality of its reach.

6. To train students to identify basic elements in a Drama.

Course Learning Outcomes:

Upon completion of the course the student will be able to:

CLO1: Recognize and define major poetic forms (such as lyric and narrative poetry), and
identify core elements of poetic structure including rhyme, rhythm, and meter.

CLO2: Interpret and analyze poetry by appreciating both literal and symbolic meanings,
while examining stylistic features such as imagery, tone, atmosphere, and other linguistic
devices.

CLO3: Recognize and appreciate various elements of a drama: Plot, Character, Dialogue,
Setting, Theme, and Act-Scene Division.

CLO4: Understand and be knowledgeable about the evolution of two major forms of Drama —
Tragedy and Comedy.

Course Content:

Module I: Background to Poetry & Drama (12 hours)
1.1 Poetry as a Literary form

1.2 Nature and types of lyric poetry

1.3 Evolution of lyric as a literary form

1.4 Nature and forms of narrative poetry

1.5 Evolution of the English Drama

1.6 Nature of Tragedy & Comedy in Drama

Module I1: Lyric Poetry: Songs, Sonnets, Odes, Elegies & Dramatic Monologues
(12 hours)
1 Edmund Spenser a) Whilst in Prime



2 William Shakespeare a) Marriage of True Minds

3 John Donne a) Batter my Heart

4 Robert Herrick a) To Daffodils

5 William Blake a) Lamb

b) Tyger

6 William Wordsworth a) The Daffodils (I Wandered Lonely As a Cloud)

7 Percy Bysshe Shelley a) Mutability

8 John Keats a) Ode on a Grecian Urn

9 Robert Browning a) My Last Duchess
Module I11: Narrative Poetry: Ballads, Mock Epic (12 hours)

1. Samuel Taylor Coleridge - The Rime of the Ancient Mariner (Section 1)
2. Alexander Pope - Rape of the Lock (Canto I)

Module IV: Drama: Tragedy & Comedy (24 hours)
1. Henrik Ibsen - An Enemy of the People
2. James Matthew Barrie - The Admirable Crichton

REFERENCES:

Mandatory:

1. Barrie. J. M. The Admirable Crichton. Createspace Independent P, 2012.
2. Ibsen, Henrik. An Enemy of the People. Penguin Classics, 2016.

Supplementary:

1. Abrams, M. H. A Glossary of Literary Terms. Cengage Learning, 2014.

2. Ed. Bloom Harold. William Shakespeare’s Sonnets. VViva Books, 2007.

3. Hudson, W. H. An Introduction to the Study of Literature. Trinity Press, 2009.

4. Klarer Mario. An Introduction to Literary Studies. Routledge, 2004.

5. Prasad, B. Background to the Study of English Literature for Indian Students. Trinity
Press, 2014.

Web References:

1. https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-
true-minds (Shakespearean Sonnets)

2. https://people.umass.edu/eng2/genre/epic.html (Epic Poetry)

3. https://poets.org/glossary/lyric-poetry (Lyric Poetry)

4. https://sites.udel.edu/britlitwiki/the-rape-of-the-lock/ (Alexander Pope resources)

5. https://www.youtube.com/watch?v=RhwAXc2YVvPc (John Keats Poetry resource)



https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-true-minds
https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-true-minds
https://people.umass.edu/eng2/genre/epic.html
https://poets.org/glossary/lyric-poetry
https://sites.udel.edu/britlitwiki/the-rape-of-the-lock/
https://www.youtube.com/watch?v=RhwAXc2YvPc

Revised UG Syllabus (Semester 1 — Minor)
(w.e.f. Academic Year 2026-27)

Course Title: Introduction to Poetry and Drama (Minor)
Course Code: UG-ENG-105

Credits: 4

Marks: 100

Duration: 60

Course Prerequisites: NIL

Course Objectives:

1. To acquaint students with major poetic forms and trends in English Poetry.
2. To enable students to read and appreciate poems.

3. To improve the literary and critical competence of the students.

4. To teach students to appreciate English Drama.

5. To instill the appreciation of Drama and the universality of its reach.

6. To train students to identify basic elements in a Drama.

Course Learning Outcomes:

Upon completion of the course the student will be able to:

CLO1: Recognize and define major poetic forms (such as lyric and narrative poetry), and
identify core elements of poetic structure including rhyme, rhythm, and meter.

CLO2: Interpret and analyze poetry by appreciating both literal and symbolic meanings,
while examining stylistic features such as imagery, tone, atmosphere, and other linguistic
devices.

CLO3: Recognize and appreciate various elements of a drama: Plot, Character, Dialogue,
Setting, Theme, and Act-Scene Division.

CLO4: Understand and be knowledgeable about the evolution of two major forms of Drama —
Tragedy and Comedy.

Course Content:

Module I: Background to Poetry & Drama (12 hours)
1.1 Poetry as a Literary form

1.2 Nature and types of lyric poetry

1.3 Evolution of lyric as a literary form

1.4 Nature and forms of narrative poetry

1.5 Evolution of the English Drama

1.6 Nature of Tragedy & Comedy in Drama

Module I1: Lyric Poetry: Songs, Sonnets, Odes, Elegies & Dramatic Monologues
(12 hours)
1 Edmund Spenser a) Whilst in Prime
2 William Shakespeare a) Marriage of True Minds
3 John Donne a) Batter my Heart



4 Robert Herrick a) To Daffodils

William Blake a) Lamb
b) Tyger
6 William Wordsworth a) The Daffodils (I Wandered Lonely As a Cloud)
7 Percy Bysshe Shelley a) Mutability
8 John Keats a) Ode on a Grecian Urn
9 Robert Browning a) My Last Duchess
Module I11: Narrative Poetry: Ballads, Mock Epic (12 hours)

1. Samuel Taylor Coleridge - The Rime of the Ancient Mariner (Section 1)
2. Alexander Pope - Rape of the Lock (Canto I)

Module IV: Drama: Tragedy & Comedy (24 hours)
1. Henrik Ibsen - An Enemy of the People
2. James Matthew Barrie - The Admirable Crichton

REFERENCES:

Mandatory:

1. Barrie. J. M. The Admirable Crichton. Createspace Independent P, 2012.
2. Ibsen, Henrik. An Enemy of the People. Penguin Classics, 2016.

Supplementary:

1. Abrams, M. H. A Glossary of Literary Terms. Cengage Learning, 2014.

2. Ed. Bloom Harold. William Shakespeare’s Sonnets. VViva Books, 2007.

3. Hudson, W. H. An Introduction to the Study of Literature. Trinity Press, 2009.

4. Klarer Mario. An Introduction to Literary Studies. Routledge, 2004.

5. Prasad, B. Background to the Study of English Literature for Indian Students. Trinity
Press, 2014.

Web References:

1. https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-
true-minds (Shakespearean Sonnets)

2. https://people.umass.edu/eng2/genre/epic.html (Epic Poetry)

3. https://poets.org/glossary/lyric-poetry (Lyric Poetry)

4. https://sites.udel.edu/britlitwiki/the-rape-of-the-lock/ (Alexander Pope resources)

5. https://www.youtube.com/watch?v=RhwAXc2YVPc (John Keats Poetry resource)



https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-true-minds
https://www.poetryfoundation.org/poems/45106/sonnet-116-let-me-not-to-the-marriage-of-true-minds
https://people.umass.edu/eng2/genre/epic.html
https://poets.org/glossary/lyric-poetry
https://sites.udel.edu/britlitwiki/the-rape-of-the-lock/
https://www.youtube.com/watch?v=RhwAXc2YvPc

Revised UG Syllabus (Semester 2 — Minor)
(w.e.f. Academic Year 2026-27)

Course Title: Understanding Fiction
Course Code: UG-ENG-102
Credits: 4

Marks: 100

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

1. To understand the evolution of the Novel and Short Story as distinct Literary Forms.

2. To understand the contribution of various other literary forms like Medieval Romances,
Character Sketch etc. to the evolution of the novel.

3. To understand how the socio-economic conditions prevalent in the 18th century
contributed to the rise of the Novel, and how the conditions prevalent in the 19th century
contributed to the rise of the Short Story.

4. To understand the contribution of various other literary forms like Parables, Fables etc. to
the evolution of the Short Story.

5. To understand the characteristics of the short story through the study of few popular short
stories.

6. To appreciate English Fiction and to recognize the various elements of Fiction.

Course Learning Outcomes:

Upon completion of the course, the student will be able to:

CLOL1. Demonstrate understanding of the historical background and evolution of fiction,
including the roots of the novel, short story, and novella.

CLO2. Identify and analyze the major elements of narrative forms and their distinctive
features across genres.

CLO3. Interpret and critically evaluate selected novels, novellas, and short stories from
diverse cultural and historical contexts.

CLOA4. Apply literary concepts and theories to develop independent critical responses to

fictional texts.



Course Content:

Module I: Background (10 hours)
1.1 Contribution of Medieval Prose Romances to evolution of English Novel

1.2 Other Literary Forms That Contributed to the Novel (diaries and journals,
biographies/autobiographies, letters, character sketch)

1.3 Reasons for Emergence and Growth of the Novel as a Distinct Literary Genre In the 18th
Century

1.4 Characteristics of the contemporary novel

1.5 Elements of the Novel

1.6 Contribution of writers of Asian, African, Latin American origin to the Contemporary
English Novel.

1.7 Ancient Roots/origins of the short story (Stories of the Old Testament, Parables Of the
New Testament, Fables, Panchatantra Stories, Boccaccio’s Decameron etc.)

1.8 Reasons for the emergence of the short story in the 19th century

1.9 Characteristics Of the short Story

1.10 Difference between Novella and Short Story.

Module I1: Novel (25 hours)
1. Lord of the Flies - William Golding

Module I11: Short Stories (10 hours)
. The Gift of the Magi - O Henry

. The Cask of Amontillado - Edger Alan Poe

. Darling — Anton Chekov

. A'Wrong Man in Workers Paradise - Rabindranath Tagore

. The Tiger in the Tunnel - Ruskin Bond

. The Doctor’s Word - Rasipuram Krishnaswami lyer Narayanaswami

. Vengeful Creditor - Chinua Achebe

. Good Advice Is Rarer than Rubies - Salman Rushdie
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. The Monkey’s Paw - William Wymark Jacobs

Module 1V: Novella (15 hours)
1. Animal Farm - George Orwell



(NOTE: Some short stories as well as background topics will be given for self study.)

REFERENCES:

Mandatory:

1. Cross, Wilbur. The Development of the English Novel. New York: Atlantic Publishers and
Distributors, 2001.

2. Golding, William. Lord of the Flies. Penguin; Deluxe edition, 2017.

3. Hunter, Adrian. The Cambridge Introduction to The Short Story In English. New Delhi:
Cambridge University Press, 2007.

4. Hoppenstand, Gary , W.W. Jacobs. The Monkey's Paw and Other Tales of Mystery and the
Macabre. Chicago Review Press; Revised ed. Edition. 2005.

5. Orwell, George. Animal Farm. Penguin India; Fourth edition, 2011.

Supplementary:

1. Abrams M. H. A Glossary of Literary Terms. Bangalore. Prism Books. 1999.

2. Daiches, David. A Critical History Of English Literature Vol 1. 2nd ed. New Delhi: Allied
Publishers Pvt. Ltd., 2004.

3. Reid, lan. The Short Story. New York: Barnes and Noble, 1977.

Web References:

1. https://www.youtube.com/watch?v=3hAjiUQAQ1A(The Doctor’s Word. R.K. Narayan)
2. https://www.youtube.com/watch?v=ugjegclLNhM (The Monkey’s Paw)

3. https://www.youtube.com/watch?v=dYGZgDcoWDI (Animal Farm)

4. https://www.youtube.com/watch?v=_vS608YIMq0 (The Gift of the Magi)



https://www.youtube.com/watch?v=3hAjiUQqQ1A
https://www.youtube.com/watch?v=ugjegclLNhM
https://www.youtube.com/watch?v=dYGZqDcoWDI
https://www.youtube.com/watch?v=_vS6O8YlMq0
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Annexure C

List of External Examiners for TY Projects - English Department
(w.e.f. Academic Year 2025 — 26)

. Dr. Glenis Mendongca - Carmel College for Women, Nuvem

. Dr. Brian Mendonga - Carmel College for Women, Nuvem

. Assoc. Prof. Roxana Singh - Carmel College for Women, Nuvem.

. Dr. Susan Deborah - MES College of Arts & Commerce, Zuarinagar

. Dr. Deepa Prajith - Govt. College of Arts, Science & Commerce, Quepem

. Asst. Prof. Brenda Coutinho - Govt. College of Arts, Science, & Commerce, Quepem
. Asst. Prof. Gauravi Keni Khaunte - Govt. College of Arts, Science, & Commerce, Quepem
. Dr. Tanvi Shridhar Kamat Bambolkar - Govt. College, Arts, Science, Commerce Quepem

. Assoc. Prof. Sunita Mesquita - St. Xavier’s College, Mapusa

. Asst. Prof. Aaron Fernandes - St. Xavier's College, Mapusa

. Dr. Prema Rocha - St. Xavier’s College, Mapusa

. Dr. Lucy James - Govt. College of Arts & Commerce, Pernem

. Asst. Prof. Clarinda Dias - Dhempe College of Arts & Science, Miramar

. Dr. Akshata Bhat - Dhempe College of Arts & Science, Miramar

. Dr. Palia Pandit - Dhempe College of Arts & Science, Miramar

. Dr. Svetlana Fernandes - Dhempe College of Arts & Science, Miramar

. Assoc. Prof. Priya Carvalho e Viegas - Rosary College of Commerce & Arts, Navelim
. Assoc. Prof. Audrey Fernandes - Rosary College of Commerce & Arts, Navelim

. Prof. (Dr) M. Shanthi - Dnyanprassarak Mandal’s College & Research Centre, Assagao
. Asst. Prof. Subhash Kamalkar - Dnyanprassarak Mandal’s College, Assagao

. Dr. Anjali Chaubey - Dept. of English, Goa University

. Asst. Prof. Poorwa Naik - Dept. of English, Goa University

. Asst. Prof. Nafisa Oliviera - Dept. of English, Goa University

. Asst. Prof. Anjali Mascarenhas - Govt. College of Arts and Science, Sanquelim

. Asst. Prof. Maria Da Cruz - Fr. Agnel College of Arts & Commerce, Pilar

. Asst. Prof. Anita Fernandes - Fr. Agnel College of Arts & Commerce, Pilar



Annexure |

Revised PG Course Structure

(to be implemented w.e.f. AY2025-26)

Semester Course Code Course Title Course Credits
SEMESTER | PGMP — ENG-DSC- English Poetry Discipline Core 4
I 401
PGMP — ENG-DSC- | Exploring Narratives Discipline Core 4
402 in Fiction
PGMP — ENG-DSC- Twentieth Century Discipline Core 4
403 English Drama
PGMP — ENG-DSC- Linguistics Discipline Core 4
406
PGMP — ENG-DSE DISCIPLINE Discipline 4
ELECTIVE Elective
(any one from the
pool of electives)
SEMESTER | PGMP — ENG-DSC- Literary Criticism Discipline Core 4
II 409
PGMP — ENG-DSC- Asian Literature Discipline Core 4
407
PGMP — ENG-DSC- World Literature Discipline Core 4
408
PGMP — ENG-DSC- Indian Literature Discipline Core 4
404 in Translation
PGMP - ENG-DSE DISCIPLINE Discipline 4
ELECTIVE Elective
(any one from the
pool of electives)
SEMESTER PGMP — Research Research Specific 4
111 ENG-RSE- 501 Methodology Elective
PGMP — Literary Theory and Research Specific 4
ENG-RSE - 502 Application Elective
PGMP — (any one from the Discipline 4
ENG-DSE pool of electives) Specific Elective
PGMP — (any one from the Discipline 4
ENG-DSE pool of electives) Specific Elective




PGMP — (any one from the Generic Elective 4
ENG-GE- pool of electives) (for other dept)
SEMESTER PGMP — ENG- Dissertation/Internshi Discipline 16
v DSR/D/I-501 p Specific
Dissertation
(DSD)/Internship
PGMP — Modern European 4
ENG-RSE-503 Literature Research
Specific
Elective
POOL OF ELECTIVES
Semester Course Code Course Title Course Credits
Semester | PGMP-ENG- DSE-401 Visual Literature- Discipline 4
[& 1T Perspectives Specific Elective
PGMP-ENG- DSE-402 | Children’s Literature Discipline 4
Specific Elective
PGMP-ENG- DSE-403 Shakespeare Discipline 4
Specific Elective
PGMP-ENG- DSE-404 Creative Writing Discipline 4
Specific Elective
PGMP-ENG- DSE- Technical Media Discipline 4
406 writing Specific Elective
PGMP - ENG - DSE - Women’s Writing Discipline 4
410 Specific Elective
POOL OF ELECTIVES
Discipline Research Specific Elective (for MA English students)
(Semester I1I)"
Semester Course Code Course Title Course Credits
PGMP-ENG-DSE- 510 Dalit Discipline 4
and Specific
Indigenous Narratives Elective




PGMP-ENG-DSE- 505 | Gender and Sexuality Discipline 4
Specific
Elective
PGMP-ENG-DSE- 506 World Subaltern: Discipline 4
Aboriginal Specific
Narratives Elective
PGMP-ENG-DSE-507 Green Studies Discipline 4
Specific
Elective
PGMP-ENG-DSE-508 Film Studies Discipline 4
Specific
Elective
PGMP-ENG-DSE-509 ELLT Discipline 4
Specific
Elective
POOL OF ELECTIVES
Generic Elective (for other department students)
(Sem III)
Semester Course Code Course Title Course Credits
Semester PGMP-ENG-GE-506 Popular Literature Generic Elective 4
111

1. Students who opt for dissertation in Semester 3 will be working closely under the teacher
assigned.

2. Students will be divided into an equal number to all the teachers in the department.




PG New Syllabus (Semester 2)
(to be implemented w.e.f. AY2025-26)

Course Title: Literary Criticism
Course Code: PGMP-ENG —DSC-409
Marks: 100

Credits: 4

Duration: 60 Hours

Course Pre-Requisites: NIL

Course Objective:

This course aims to familiarize the students with the major principles of literary criticism and
theory, with an emphasis on understanding criticism. It will enable them to apply various
critical approaches to understanding and analyzing literature. It will also help the learners
understand the cross-disciplinary nature of literary criticism and theory.

Course Learning Outcomes:

By the end of this course, the student will be able to:

CLO 1. Demonstrate an understanding of key concepts of different criticisms of literature
CLO 2. Interpret literary criticism from classical to the modern period.

CLO 3. Explain the meaning, significance and value of specific works of literary criticism

CLO 4. Apply literary criticism to analyze and interpret literary texts.

Course Content:

Module I: Classical and Neoclassical Criticism (15 Hours)
1. Plato — The Republic, Book X

2. Aristotle — Poetics

3. Horace — Ars Poetica

4. Alexander Pope — An Essay on Criticism

Module Il: Romantic and Victorian Criticism (15 Hours)

William Wordsworth — Preface to Lyrical Ballads

P.B. Shelly — A Defence of Poetry

Thomas Carlyle — The Hero as Poet

Mathew Arnold — A Study of Poetry (Touchstone Method)



Module I11: Formalism, Practical and New Criticism (15 Hours)

1. Formalism: Viktor Shivosky — New Criticism, Art as Device

2. Practical Criticism: I. A. Richards — Four Kinds of Meaning

3. New Criticism:
i. William Wimsatt and Monroe Beardsley — Intentional and Affective Fallacy
ii. Wolfgang Iser — The Act of Reading

Module 1V: Modern Criticism (15 Hours)
1. Northrop Fyre — Archetypes of Literature
2. T.S. Eliot — Tradition and the Individual Talent

REFERENCES:
Mandatory:
1. Daiches, David. Critical Approaches to Literature. Orient Longman, 1981.

2. Habib, M. A. R. A History of Literary Criticism and Theory. Blackwell Publishing, U.S.A.,
2008.

3. Waugh, Patricia. Literary Theory and Criticism. Oxford University Press, 2006.

Supplementary:

1. Abrams, M. H. A Glossary of Literary Terms. Cengage India Private Limited, 2015

2. Barry, Peter. Beginning Theory. Manchester, 2009

3. Cain, William E. et al, editors. The Norton Anthology of Theory and Criticism. W.
W. Norton, 2010.

Web Links:

1. https://www.youtube.com/watch?v=MSYw502dJNY. (How and Why we Read: Crash
Course English Literature)

2. https://www.youtube.com/watch?v=f31V4XiPBdI. (What is Literary Criticism)



https://www.youtube.com/watch?v=MSYw502dJNY
https://www.youtube.com/watch?v=f31V4XiPBdI

PG New Svllabus (Semester 3)
(to be implemented w.e.f. AY2025-26)

Course Title: Research Writing
Course Code: PGMP-ENG-RSE-501
Marks: 100

Credits: 4

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

This course will acquaint students with the fundamentals of research. It will help students apply
accurate knowledge and skills for carrying out research in the field of English Language and
Literature. It will develop grammatical and lexical choices while writing research articles and
organize information effectively and integrate theoretical research knowledge with practical
skills that will help students to undertake research.

Course Learning Outcomes:

By the end of the course the student will be able to:

CLO1: Find and use material for research.

CLO2: Develop and write a complete research paper.

CLO3: Evaluate the quality of research writing through the study of standard published
research work.

CLO4: Draft and present a research paper.

Course Content

Module 1: Types of Research in English Language and Literature (10 Hours)
1. Role and Purpose of Research Design

2. Research Methods-types and approaches:

a. Quantitative Research b. Qualitative Research. c. Mixed-Method Research.

Module I1: Conducting Research (15 Hours)
1. Literature Review

2. Research Proposal

3. Techniques of abstract writing

4. Developing objectives of the research topic

5. Research Ethics: a. Informed consent b. Confidentiality and privacy

c. Beneficence and Non-maleficence d. Integrity and Honesty

e. Journal identifying factors

Module I11: Writing a Thesis (15 Hours)
1. Structuring: Title page, Table of Contents, Headings and Sub-Headings, Footnotes, Tables
and Figures, Appendix, Bibliography.

2. MLA Formatting: In-Text Citation, Styles of Referencing, Paraphrasing, Summarizing,
Citing Sources

Module 1V: Drafting and Writing Research Papers (20 Hours)
Students will get hands-on experience drafting and writing research papers

1. Editing and proof-reading

2. Plagiarism checking



3. Study of research papers in the respective areas of specialization

REFERENCES:

Mandatory:

1. Griffin, Gabriele. Ed. Research Methods for English Studies. 2™ edition, Edinburgh
University Press, 2013.

2. Kothari, C. R. Research Methodology: Methods and Techniques. New Age International,
2004.

3. MLA Handbook. 9" edition, Modern Language Association of America, 2021.
Supplementary:

1. Klarer, M. An Introduction to Literary Studies. 3" edition, Rawat, 2007.

2. Kumar, R. Research Methodology: A-Step-By-Step Guide. Pearson Education, 2005.

3. Sarayanavel, P. Research Methodology. Kitab Mahal Publishers, 2012.

Web Links:

1. https://www.youtube.com/watch?v=tBXznU_TPJo. (Steps in Research Process)

2.

https://www.youtube.com/watch?v=TEqYnV6KWTfY &list=PLvch33xNTVUmflpAS5majoCX
gLS5mFOcck. (Series: Research Methodology 101)



https://www.youtube.com/watch?v=tBXznU_TPJo
https://www.youtube.com/watch?v=TEqYnV6KWfY&list=PLvcb33xNTVUmfIpA5majoCXgLS5mFOcck
https://www.youtube.com/watch?v=TEqYnV6KWfY&list=PLvcb33xNTVUmfIpA5majoCXgLS5mFOcck

PG New Syllabus (Semester 3)
(to be implemented w.e.f. AY2025-26)

Course Title: Literary Theory and Application
Course Code: PGMP-ENG-RSE-502
Marks: 100

Credits: 4

Duration: 60 Hours

Course Pre-Requisites: NIL

Course Objectives:

This course is designed to introduce students to the major principles of literary theory and
established methods of literary research. It will enable them to use the various critical
approached and advanced literary theories. It will also enhance their analytical skills and their
understanding of the cross — disciplinary nature of literary theories.

Course Learning Outcomes:

At the end of the course, the student will be able to:

CLO1: Demonstrate an understanding of key concepts of different literary theories.
CLO2: Understand the cross — disciplinary nature of literary theories.

CLO3: Develop a critical perspective for literary analysis

CLO4: Apply literary theories to analyze and interpret literary texts.

Course Content

Note to Instructor: Prior reading of the texts must be done. Only the analysis and application
will be done during class hours. Each student will adopt one text to analyze during the
duration of this course. This text needs to be approved by the Course Instructor. The primary
goal is to be able to critically analyze a literary text, using literary theories.

Module I: Structuralism and Post-structuralism (15 Hours)
1. Structuralism:

i. Ferdinand de Saussure — Course in General Linguistics (excerpts)

ii. Roman Jakobson — Structural Analysis of Narrative

2. Post-structuralism:

i. Jacques Derrida — Of Structure, Sign, and Play in the Discourse of Human Sciences

ii. Roland Barthes — The Death of the Author

Module Il: Marxism and Cultural Studies (15 Hours)
1. Marxism:

i. Karl Marx and Friedrich Engels — Major Contributions

ii. Louis Althusser — Ideology and Ideological State Apparatuses

2. Cultural Studies:

i. William Raymond — Marxism and Literature (Culture, Language, Literature)



ii. Horkheimer and Adorno — The Culture Industry: Enlightenment as Mass Deception
(excerpts)

Module I11: Psychoanalysis and Postmodernism (15 Hours)
1. Psychoanalysis:

i. Sigmund Freud — The Dream Work

ii. The Mirror State as Formative of the | Function

2. Postmodernism:

I. Jean Francois Lyotard — Defining the Postmodern

ii. Michel Foucault — Madness and Civilization (excerpts)

Module 1V: Gender Studies, Eco-Criticism, Postcolonialism, Existentialism (15 Hours)
Note: This module is to be taught as a touch-and-go method or to be given as presentations as
these concepts are covered in other electives.

1. Gender Studies:

i. Hélene Cixous — The Laugh of Medusa

ii. Judith Butler — Gender Trouble (excerpts; theory of performativity)

2. Eco-criticism:

i. Cheryll Glotfelty — Literary Studies in an Age of Environmental Crisis (excerpts)

3. Postcolonialism:

i. Bill Ashcroft, Gareth Griffits, and Helen Tiffin - The Empire Writes Back: Theory and
Practice in Post-colonial Literatures (excerpts)

4. Existentialism:

i. Friedrich Nietzsche: On the Genealogy of Morality (excerpts)

Extra Reading (for advanced learners):

1. Jonathan Culler — Structuralism and Literature

2. Ernest Mandel —Delightful Murder, A Social History of the Crime Story

3. Shoshana Zuboff — The Age of Surveillance Capitalism: The Fight for a Human Future at
the New Frontier of Power

4. Fredric Jameson — Postmodernism and Consumer Society

5. Michel Foucault —The History of Sexuality and the concept of Heterotopia
6. Soren Kierkegaard — Either/Or

7. Arjun Appadurai — Disjuncture and Difference in the Global Culture
REFERENCES:

Mandatory:

1. Habib, M. A. R. A History of Literary Criticism and Theory. Blackwell Publishing,
U.S.A., 2008.

2. Tyson, Lois. Critical Theory Today: A User — Friendly Guide. Routledge, 2006.

3. Waugh, Patricia. Literary Theory and Criticism. Oxford University Press, 2006.



Supplementary:

1. Cain, William E. et. Al, editors. The Northern Anthology of Theory and Criticism. W. W.
Norton, New York and London, 2010.

2. Eagleton Terry. Literary Theory: An Introduction. Oxford, 2008.

3. Gutting, Gary, editor. The Cambridge Companion to Foucault. 2" edition, Cambridge
University Press, 2005.

Web Links:

1. https://www.youtube.com/watch?v=_Vh2miANgUA&t=56s. (An Introduction to Literary
Theory: What is Literary Theory?)

2. https://www.youtube.com/playlist?list=PLD00D35CBC75941BD. (Playlist: Introduction
to Theory of Literature with Paul H. Fry)



https://www.youtube.com/watch?v=_Vh2miANqUA&t=56s
https://www.youtube.com/playlist?list=PLD00D35CBC75941BD

Annexure 11

Summary of the changes incorporated in PG Syllabus

Sem. Course Existing Changes Suggested Reason

| PGMP- Existing CLOs: CLO 1. Define major poetic To arrange
ENG- CLO 1. Define major | forms such as lyric poetry, CLO’s according
DSC- poetic forms such as narrative poetry, sonnets, etc. to Bloom’s levels
401: lyric poetry, narrative | CLO 2. Understand the socio- | as per NEP 2020.
English | poetry, etc. cultural dynamic of English
Poetry | CLO 2. Identify society and English poetry from

rhyme, rhythm, meter
and recite the poems
prescribed in the
syllabus

CLO 3. Explain and
appreciate the
connotative and
denotative meaning of
a poem.

CLO 4. Identify and
demonstrate special
stylistic features of
poetry such as
imagery, tone,
atmosphere, special
linguistic and stylistic
features.

Renaissance to Postmodernism.
CLO 3. Analyze the connotative
and denotative meaning of a
poem.

CLO 4. Examine special
stylistic features of poetry such
as imagery, tone, atmosphere,
special linguistic and stylistic
features.

No contextual study in
the existing units

Contextual Study component
added to each Unit as follows:
Module 1: A brief overview of
Greek and Roman poetry;
Timeline of the evolution of
English Literature (especially
Poetry); A brief introduction to
Humanism; The Renaissance;
The Evolution of the Sonnet
Module Il: An overview of the
works of Virgil, Homer,
Sappho; Impact of the Puritan
Age; Heroic couplet to the
Mock-heroic couplet;
Neoclassical Period:
Restoration, Augustan Age, Age
of Johnson

To introduce
background
concepts to the
different
movements and
evolution of
English poetry.




Module I11: The Age of
Enlightenment, The Industrial
Revolution, The French
Revolution; An overview of
Charles Darwin’s Theory of
Evolution (On the Origin of
Species); “Strum und Drang”
movement in Germany; An
introduction to Realism
Module IV: World War | and II;
Modernism to Postmodernism;
Imagism; Impressionism,
Expressionism, Surrealism




Revised PG Syllabus (Semester 1)
(w.e.f. Academic Year 2025-26)

Course Title: English Poetry

Course Code: PGMP —-ENG-DSC-401
Marks: 100

Credits: 4

Duration: 60 Hours

Course Prerequisites: NIL

Course Objectives:

The English Poetry course will acquaint students with major poetic forms and trends in
English Poetry. It will enable students to read and appreciate poems and improve the literary
and critical competence of the students.

Course Learning Outcomes:

At the end of the course, the student will be able to:

CLO 1. Define major poetic forms such as lyric poetry, narrative poetry, sonnets, etc.
CLO 2. Understand the socio-cultural dynamic of English society and English poetry from
Renaissance to Postmodernism.

CLO 3. Analyze the connotative and denotative meaning of a poem.

CLO 4. Examine special stylistic features of poetry such as imagery, tone, atmosphere,
special linguistic and stylistic features.

Teachers kindly note: Secondary texts could be used for evaluations (i.e Presentations,
Discussions or term papers, etc)

Course Content:

Module I: The Elizabethan songs and sonnets; Metaphysical Poetry (15 Hours)
1. Contextual Study: A brief overview of Greek and Roman Poetry, Timeline of the evolution
of English Literature (especially Poetry), A brief introduction to Humanism, The
Renaissance, The Evolution of the Sonnet

2. Edmund Spenser

The Prologue to The Faerie Queene

Amoretti: One Day | Wrote her Name (Sonnet No. LXXV)

3. Sir Philip Sidney from Astrophel and Stella

Loving in Truth

Some call Stella’s face the Court of Queen Virtue

4. Michael Dryton from Idea

Since there is No Help

Go you, my lines, ambassadors of love (non-detailed)

5. John Donne

The Flea

Canonization

6. Andrew Marvell

To his Coy Mistress

The Garden (non-detailed)

Secondary Readings:
1. William Shakespeare



All The World’s A Stage

Blow, Blow, Thou Winter Wind
2. George Herbert

Pulley

The Collar

3. Henry Vaughan

The Retreat

The World (non-detailed)

Module I1: Classical and Neoclassical Poetry (15 Hours)
1. Contextual Study: An overview of the works of Virgil, Homer, Sappho; Impact of the
Puritan Age; Heroic couplet to Mock-heroic couplet; Neoclassical Period: Restoration,
Augustan Age, Age of Johnson

2. Ben Jonson

Song: To Celia

To my Son

3.Robert Herrick

To the Virgins to Make Much of Time

Delight in Disorder

4. John Dryden

Mac Flecknoe - (non-detailed)

Secondary Readings:

1. Alexander Pope

Essay on Criticism - (Excerpt)

2. John Milton

Paradise Lost -Book IX - (Excerpt)

Module I11: Pre-Romantic, Romantic Poetry and Victorian Poetry (15 Hours)
1. Contextual Study: The Age of Enlightenment, The Industrial Revolution, The French
Revolution; An overview of Charles Darwin’s Theory of Evolution (On the Origin of
Species); “Strum und Drang” movement in Germany; An introduction to Realism

2. William Blake

The Chimney-Sweeper

To Autumn

3. Samuel Taylor Coleridge

Kubla Khan

4. Percy Bysshe Shelley

Ode to the west Wind

To a Skylark

5. John Keats

Ode to Autumn

Ode on a Grecian Urn

6. Robert Browning

Porphyria's Lover

The Bishop Orders His Tomb at Saint Praxed's Church

Secondary Reading
1. Thomas Gray
Elegy Written in a Country Churchyard (non-detailed)



2. William Collins
Ode to evening

3. William Wordsworth

Lines Written above Tintern Abbey
To a Skylark

4. Alfred Lord Tennyson

In Memoriam (Excerpts)

5. Matthew Arnold

Dover Beach

The Scholar Gipsy (non-detailed)
6. Gabriel Charles Dante Rossetti
The Blessed Damozel

7. Algernon Charles Swinburn
Time and Life (non-detailed)

A Year’s Carols (non-detailed)

Module 1V: Modern Poetry (15 Hours)
1. Contextual Study: World War I and 11; Modernism to Postmodernism; Imagism;
Impressionism, Expressionism, Surrealism
2. Gerald Hopkins

The Windhover

The Wreck of the Deutschland

3. William Butler Yeats

To Ireland in the Coming Times

The Second Coming

4. Thomas Stearns Eliot

The Hollow Men

Little Gidding

5. War Poets

Rupert Brook- The Dead

Wilfred Owen- Anthem for Doomed Youth
Siegfried Sassoon- Attack

6. Imagist Poets

Ezra Pound

In a Station of the Metro

Alba

Amy Lowell

The City of Falling Leaves (non-detailed)

Secondary reading:

1. William Butler Yeats

To Ireland in the Coming Times

The Second Coming

2. Robert Graves

A Dead Boche

3. Edmund Blunden

Report on Experience

4. William Carlos Williams

The Red Wheelbarrow (non-detailed)



5. Carl Sandburg

Fog (non-detailed)

6. Dylan Thomas

A Refusal to Mourn the Death, By Fire, of a Child in London

REFERENCES:

Mandatory:

Bowra C.M. Heroic Poetry. Macmillan, 1966.

Bradley. A.C. Oxford Lectures on Poetry. Atlantic, 2009.

Broadbent J.B. Poetic Love. Chatto &Windus London, 1964.

Daiches, David. A Critical History of English Literature. Allied Publishers, 2005.
Ford, Boris, editor. The Pelican Guide to English Literature. Penguin, 1982
Green, David. The Winged Word. MacMillan India Ltd, Madras, 1974.

Milton, John. Paradise Lost (Book - IX). MacMillan India Ltd.

Nicolson, Hope Marjorie. John Milton: A Reader's Guide to His Poetry. OctagonBooks,
1971.

Singh, Brijraj, editor. Five Centuries of Poetry. Oxford University Press.

Supplementary:

Chatterjee, Bhabatosh. John Keats: His Mind and Work. Sarat Book House, 2014.

Danby, F. John. The Simple Wordsworth: Studies in the Poems: 1797 -1807. Routledge &
Kegan Paul, London, 2017.

Darwin, Charles. On the Origin of Species. E-book, D. Appleton and Company, 1862.
Dekle, Bernard. Profiles of modern American Authors. Charles E. Tuttle Co. Rutland,
Vermont, 1970

Gardner, Stanley, editor. Blake. Evans Brothers Ltd.

King, Desmond. Shelley: His Thoughts and Works. Palgrave Macmillan, 1984.

Marshall, H. William. Byron, Shelley & The Liberal. University of Pennsylvania Press,
Philadelphia.

O’Neill, Judith, editor. Critics On Keats. Univ of Miami Pr., 1986.

Roy, E. Gridley. Browning. Routledge, 2017.

Trivedi R.D. A Compendious History of English Literature. Vikas Publishing House, 2009.

Web Links:
https://youtu.be/De9Jwelogll. (Poetry Out Loud)
https://youtu.be/Mzb3WgmPbko. (How can poetry help transform us?)



https://youtu.be/De9Jwe1ogJI
https://youtu.be/Mzb3WgmPbko

Annexure 111

Recommendations related to Internship/Dissertation in Semester 1V (PG)

1. The language of the PG ordinance should be revised to be inclusive and should accommodate
students studying Humanities, especially those studying a language.

2. Internship and Research should be two separate components. An internship should focus on
skill building. For a student studying a language, skill building is more than sufficient for entry
into the workforce. Hence, Internship and Research should be divided into two separate
components.

3. Flexibility of offline, online, and hybrid work should be allowed for students. This is because
students themselves are required to find internships; many of the internship organisations have
a virtual presence and do not have physical offices. Hence, flexibility in the mode of internship
should be allowed.

4. Statistics must not be made compulsory for the final submission report, as Languages have
other methods of analysis which do not require statistical data interpretation.

5. Field Supervisors should be given 50% of Assessment rights/weightage as students spend
most of their time with their field supervisors.
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