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Chowgule Education Society’s

Parvatibai Chowgule College of Arts and Science

Autonomous
Accredited by NAAC with G

MINUTES OF MEETING OF THE BOARD OF STUDIES IN ENGLISH
HELD ON 22 FEBRUARY 2025

Vide Chowgule College notice (F.133(C)/1206 dated 10 February 2025) a meeting of this BOS
was convened on 22 February 2025 at 9:30am through online GMeet at Parvatibai Chowgule
College of Arts & Science (Autonomous), Margao — Goa. Since the number of members
present represented the Quorum, the BOS began its proceedings.

Members present:

. Dr. Sonia Fernandes Da Costa — Chairperson

. Mr. Shubhankar Shah — Member Secretary

. Prof. (Dr.) K A Geetha — Academic Council Nominee
. Dr. Susan Deborah — Academic Council Nominee
. Dr. Rayson K. Alex — VC Nominee

. Ms. Ryola Andrade — Alumni Representative

. Mr. Andrew S. Barreto — Member

. Ms. Loretta Rodrigues — Member

. Ms. Finoshka Rodrigues — Member

10. Ms. Siffonia D'mello — Member

11. Ms. Rachel Dias — Member

12. Ms. Rukma Kanolkar — Member
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Members absent without Intimation
1. Mr. Sandesh Prabhudesai — Industry Representative

Proceedings
The Chairperson welcomed the members of the Board of Studies (BOS). The Chairperson

introduced and explained the agenda for the meeting and read out the minutes of the previous
B.0.S meet. The meet continued taking up the following agenda.

Agenda Items:

1. Approval of Revisions in Semester 1 course (PG)

2. Approval of Revisions in the Course Structure for AY2025-26 (PG)
3. Any other business



PART A: The BOS passed the resolutions as follows:

1. Revisions in PG course for Semester 1 were presented to the BOS.
In Semester 1 course English Poetry (PGMP-ENG-DSC-401), the BOS members suggested
reducing the number of poetry texts to two poems per poet or shifting some of the poets as

secondary reading from English poetry from semester I.

After due deliberation, revisions in Semester 1 course English Poetry (PGMP-ENG-DSC-
401) were approved.

Revisions in PG course for Semester 1 (English Poetry) were approved by the BOS.

2. Revisions in the PG Course Structure for AY2025-26 were presented to the BOS.
Semester Il course Linguistics (PGMP — ENG-DSC- 406) was shifted to Semester | due to
balance of theory courses in semester | and Il as students found it difficult to cope with heavy
theory courses in one semester.

Semester | course Indian Literature in Translation (PGMP — ENG-DSC- 404) was shifted to
Semester Il since Linguistics was shifted to Semester I.

Green Studies (PGMP-ENG-DSRE-507) a Generic Elective, was shifted to Semester 3 as a

Discipline Specific Research Elective.

Revisions in the PG Course Structure for AY2025-26 were approved by the BOS.

3. AOB

3.1 Under AOB, the following Programme Specific Outcomes (PSOs) for M.A. English
were proposed:

PSOL1: Proficiency in English Literature with integration of associated Industry Skills:
Provide students with practical expertise in advanced literary studies, language, literary
theory, creative writing, media writing, and teaching. This is further enhanced through
participation in events, visits and guest talks to provide industry required skills.

PSO2: Developing perspectives from Local to Global outlooks:

Through socio-cultural context by introducing and exploring courses such as, World
Literature, Asian Literature, Indian Literature, Aboriginal narratives, Gender and subaltern

studies.



The above M.A. English PSOs were approved by the BOS.

3.2 Under AOB, English Language and Literature Teaching (P GMP-ENG-DSRE-509)

was proposed as a discipline specific research elective for semester I11.

After due deliberation, English Language and Literature Teaching (PGMP-ENG-DSRE-

509) was approved as a discipline specific research elective for semester I11.

3.3 Under AOB, the following new UG courses were proposed for Semester 3 (Minor)
and Semester 4 (VOC) respectively.

Exploring Literature (Minor) (UG-ENG-214) was proposed as a Minor course in Semester 3.
The course Craft of Creative Writing (UG-ENG-VOC3) was proposed as a VVocational course
in Semester 4.

After due deliberation, the above new UG courses for Semester 3 (Minor) and Semester 4

(VOC) respectively, were approved by the BOS.



PART B: Important Points/ recommendations of BOS that require consideration/
approval of Academic Council:

1. Approval of new UG courses for Semester 3 (Minor) and Semester 4 (VOC) respectively.
(Annexure A)

2. Approval of new M.A. English Programme Specific Outcomes (PSOs)

(Annexure I)

3. Approval of new PG course (English Language and Literature Teaching) for Semester 3
(Annexure 1)

4. Approval of Revisions in the PG Course Structure for AY2025-26

(Annexure 11)

5. Approval of Revisions in Semester 1 course (PG)

(Annexure II)

The following members of the Board of Studies in English were present for the meeting.
. Dr. Sonia Fernandes Da Costa — Chairperson

. Mr. Shubhankar Shah — Member Secretary

. Prof. (Dr.) K A Geetha — Academic Council Nominee
. Dr. Susan Deborah — Academic Council Nominee

. Dr. Rayson K. Alex — VC Nominee

. Ms. Ryola Andrade — Alumni Representative

. Mr. Andrew S. Barreto — Member

. Ms. Loretta Rodrigues — Member

. Ms. Finoshka Rodrigues — Member

10. Ms. Siffonia D'mello — Member

11. Ms. Rachel Dias — Member

12. Ms. Rukma Kanolkar — Member
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Members absent without Intimation
1. Mr. Sandesh Prabhudesai — Industry Representative
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Mr. Shubhankar Shah Dr. Sonia Fernandes Da Costa
Member Secretary Chairperson
Board of Studies Board of Studies

Date: 22 February 2025



PART C: The remarks of the Dean of the Faculty:-

a. The minutes are in order.

The minutes may/not be placed before the Academic Council with remark, if any.

Important points of the minutes which need clear policy decision of the Academic
Council to be recorded.

Date:
27 /Eeér%y 2025

V\(&%/(N /
Signature of the Dean: /%/‘,// . 27/02' 2o0zs”

(Faculty of Arts) Dr. Rupali Tamuiyr

PART D: The remarks of the Members Secretary of the Academic Council:-

a.  The minutes are in order.
b.  The minutes may be placed before the Academic Council with remark, if any.
c.  Important points of the minutes which need clear policy decision of the Academic

Council to be recorded.

Date: 6 ‘)'})25

Signature of the Member Secretary W

Academic Council Mr. V.C. Kumaresh




UG Course Structure

Annexure A

Sem. | Major Core Minor/ Value Added Ability Skill
Vocational Course (VAC) | Enhancement Enhancement
Course (AEC) Course (SEC)

I Understanding Understanding ePortfolio Effective English | Creative Writing
Poetry & Drama | Poetry & Drama (UG-ENG- Communication for Beginners
(UG- ENG-101) | (Minor) VAC1) (UG-ENG-AEC1) | (UG-ENG-

(UG-ENG-101) SEC1)
Introduction to Academic Writing | Building
Poetry & Drama I (UG- ENG- ePortfolio (UG-
(Minor) AEC2) ENG- SEC4)
(UG-ENG-105)

Exploring Reading

Indian Literature (UG-

Literature: ENG-SEC7)

Selected

Readings (UG-

ENG-VAC3)

Literature and

Environment

(UG-ENG-

VAC4)

I Understanding Understanding Academic Writing | Writing for the
Fiction Fiction (Minor) | (UG- ENG- Media | (UG-
(UG-ENG-102) (UG-ENG-102) AEC2) ENG-SEC?2)

Academic Writing | Creative Writing
] Skills I (UG-
(UG-ENG-AEC3) | ENG- SEC5)

i Introduction to Contemporary Writing for the
Linguistics | Indian Media Il (UG-
(2Credits) English Literature ENG-SEC3)
(UG-ENG-201) (Minor) (UG-

ENG-203)

Contemporary History of English Creative Writing
Indian Literature (Minor) Skills 11 (UG-
English (UG- ENG-211) ENG- SEC6)
Literature (UG-
ENG-203)
Creative Writing | Exploring
I (2 Credits) Literature (Minor)
(UG- ENG-202) | (UG- ENG-214)

OR
Media Writing |
(2 Credits)
(UG-ENG-212)

v Introduction to Craft of Creative
Linguistics Il Writing (UG-

ENG- VOC3)




(2Credits) (UG-
ENG-204)

Creative Writing
Il (2 Credits)
(UG- ENG-205)
OR
Media Writing I
(2 credits)
(UG-ENG-213)

Literature of
Indian Diaspora
(UG- ENG-206)

New Literatures
in English (UG-
ENG-207)

American
Literature of the
Twentieth
Century
(UG-ENG-208)

Goan Literature
& Culture (UG-
ENG-301)

Film Studies (UG-
ENG- VOC1)

World Literature
(UG- ENG-302)

Visual Literature
(UG- ENG-303)

VI

Literary
Criticism
(UG-ENG-304)

English Language
& Literature
Teaching (UG-
ENG-VOC2)

Modern Indian
Literature in
Translation (UG-
ENG-305)

Women’s
Writing in India
(UG- ENG-306)

Project Course
(UG-ENG-PRJ)

VII

Nineteenth
Century English
Literature
(UG-ENG-401)

Nineteenth
Century English
Literature (Minor)
(UG- ENG-401)

Contemporary
Literary Theory
(UG- ENG-404)

Shakespeare
Today
(UG-ENG-402)




Film Studies
(UG-ENG-403)
VIl Twentieth Twentieth Century
Century English | English Literature
Literature (Minor) (UG-
(UG-ENG-405) | ENG-405)
English
Language &
Literature
Teaching
(UG-ENG-407)
Latin American
Literature (UG-
ENG-406)
Representation
of
Gender and
Sexuality
in Literature
(UG-ENG-408)
Courses for Majorl and Major2 (Double Major)
Semester | Majorl Major2
| Understanding Poetry and Drama Understanding Poetry and Drama
I Understanding Fiction Understanding Fiction
1] Introduction to Linguistics | (2 credits) | Introduction to Linguistics | (2 credits)
Creative Writing | (2 credits) Creative Writing | (2 credits)
OR OR
Media Writing | (2 Credits) Media Writing | (2 Credits)
Contemporary Indian English Literature (4
credits)
v Introduction to Linguistics Il (2 credits) | Introduction to Linguistics Il (2 credits)
Creative Writing 1l (2 credits) Creative Writing 11 (2 credits)
OR OR
Media Writing 11 (2 credits) Media Writing 11 (2 credits)
American Literature of the Twentieth American Literature of the Twentieth
Century (4 credits) Century (4 credits)
Craft of Creative Writing (vocational
course)
\% Goan Literature and Culture Goan Literature and Culture
Introduction to World Literature
Film Studies (vocational course)
VI Literary Criticism Literary Criticism
Women’s Writing in India English Language and Literature Teaching
(vocational)




New UG Syllabus ( Semester 3 — Minor)
(To be implemented w.e.f. Acad. Year 2025 — 2026)

Course Title: Exploring Literature (Minor)
Course Code: UG-ENG-214

Credits: 4

Marks: 100

Duration: 60

Course Pre-requisites: NIL

Course Obijectives:
1. To introduce the students to different genres of English literature.
2. To improve the analytical competence required for critical appreciation of literature.

3. To engage with questions of gender, identity, ethics and education through popular
literature.

Course Learning Outcomes:

By the end of this course the student will be able to:

CLOL: Identify the distinct features of different literary forms.

CLO2: Explain the difference in the treatment of themes in literary texts.
CLO3: Develop a critical approach to analyse literary texts.

CLO4: Demonstrate ability to analyse literary texts.

Course Content:

Module I - Poetry (15 hours)
1. Nissim Ezekiel - “Goodbye Party for Miss Pushpa T.S.”

2. Manohar Rai Sardessai - “This Land of Mine”

3. W. H. Davies - “Leisure”

4. Emily Dickinson — “Hope is the thing with feathers”

5. Maya Angelou - “Phenomenal Woman”



6. Eunice D'Souza - “Advice to Women”

7. Louise Bennett — “Colonization in Reverse”

Module Il - Short Fiction (15 hours)
1. Vilas Sarang - An Interview with M. Chakko

2. Jhumpa Lahiri — Interpreter of Maladies

3. Damodar Mauzo - These are my Children (translated by Xavier Cota)

4. Edgar Allan Poe - The Tell-Tale Heart

5. O Henry — After 20 years or The Last Leaf

Secondary Reading

1. Three Robots from the TV anthology series Love. Death, Robots

Module 111 — Novels (15 hours)
1. George Orwell — Animal Farm

2. Alan Moore - V for Vendetta

3. B. R. Ambedkar - Bhimayana

Secondary Reading (novels):

1. Antoine de Saint-Exupéry - The Little Prince

2. Octavia E. Butler - Parable of the Sower

Module 1V — Drama (15 hours)
1. Mahesh Dattani — Where There's a Will

2. William Shakespeare — Merchant of Venice

REFERENCES:

Mandatory:

1. Dattani, Mahesh. Collected Plays. Penguin India, 2000.

2. Lahiri, Jnumpa. Interpreter of Maladies. Harpercollins Publishers India, 2005.

3. Henry, O. “After Twenty Years,” The Four Million, 1906.



4. Moore, Alan., Lloyd, David. V for Vendetta. Vertigo/DC Comics, 2005.

5. Sarang, Vilas. Women in Cages: Collected Stories. Penguin India, 2006.

6. Shetty, Manohar, ed. Ferry Crossing. Penguin Books, 1998.
Supplementary:

1. Abrams, M. H. A Glossary of Literary Terms. 7th ed., Heinle & Heinle, 1999.

2. Brillenburg Wrth, Kiene and Ann Rigney. The Life of Texts: An Introduction to Literary
Studies. Amsterdam, Amsterdam University Press, 2019.

3. Carey, John. A Little History of Poetry. United States, Yale University Press, 2020
4. During, Simon. Cultural Studies: A Critical Introduction. Routledge, 2005.

5. Poplawski Paul ed. English Literature in Context. New Delhi: Cambridge University Press,
2008.

Web References:

1. Crash Course video on Lord of the Flies:
https://www.youtube.com/watch?v=W{fNiQBXmPw8

2. Merchant of VVenice resources: https://www.folger.edu/explore/shakespeares-works/the-
merchant-of-venice/

3. Reader Resources on Emily Dickinson by The National Endowment for the Arts:
https://www.arts.qov/sites/default/files/Reader-Resources-EmilyDickinson.pdf



https://www.youtube.com/watch?v=WfNiQBXmPw8
https://www.folger.edu/explore/shakespeares-works/the-merchant-of-venice/
https://www.folger.edu/explore/shakespeares-works/the-merchant-of-venice/
https://www.arts.gov/sites/default/files/Reader-Resources-EmilyDickinson.pdf

New UG Syllabus (Semester 4 — VVocational Course)
(To be implemented w.e.f. Acad. Year 2025 — 2026)

Course Title: Craft of Creative Writing
Course Code:UG-ENG-VOC3
Credits: 4

Marks: 100

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

1. To explore creative writing genres (Poetry, Drama, Fiction) through practical writing
classes.

2. To build on the foundation of basic knowledge and interest of students in creative writing.
3. To develop ones’ own style of writing through reading, discussion and experimenting
inwriting culminating in a student's work portfolio.

4. To encourage students’ to get their works published using traditional means and modern
media.

5. To write with the aid of the senses.

Course Learning Outcomes:

Upon completion of the course, the student will be able to:

CLOL1: Demonstrate an understanding of the crafts related to the creative writing genres.
CLO2: Create a sample of their own creative output(individual/group)

CLO3: Develop ability to critique and edit their own work as well as others’.

CLO4: Incorporate ICT and Digital technology in their creative endeavour.

Note: This course will focus on the creative writing process. Thus, emphasis will be given to
the written aspect of the course. Theoretical concepts, learnings, and innovations in the forms
and fields will be imparted through praxis. Students will maintain a journal and submit a final
portfolio of their creative output. The journal should mandatorily contain all the drafts of their
works. The editing aspect of the writing process (revision, editing and proofreading) is to be
taught concurrently with the units, while focusing on the particular needs of the forms.

Course Content:

Module I: Poetry (15 hours)
1. Concepts: Metre and rhyme; Meaning and being of language- power of reference/pop
culture/allusions; form (and subverting form); free verse; syllabics; shaping a sequence and
collection; figures of speech and its use

Spoken Word -writing, speaking, and performing; Reading techniques — charm, set, space,
cold open, silence, blending music

Use of technology in performance, exposing your work to others; transaesthetics



2. Applied: Students will apply some strategies of contemporary poetry in the writing of
several poems and the analysis of published poetry. They will demonstrate, through the
writing and performing of several poems, an understanding of some of the aesthetic aspects
of contemporary poetry, such as manipulation of stanzas and line lengths, figures of speech,
symbolism, setting, tone, and imagery. They will identify the aesthetic aspects of poetry in
published poems and poems written by classmates.

3. Portfolio: Rhyming poems (with various rhyme scheme and forms), free verse, Slam
poetry, Spoken word.

Note: Instructor may use a selection of poetry (established poets) to illustrate the range and
variety of poetry. Focus should be on cultivating the student's poetry writing skills.

Module I1: Drama (15 hours)
1. Concepts: Structures of a stage plays (physical/written); Acts/scenes; Scripting a stage
play; Original v/s adapted; story/dialogue/description; Contrast creating conflict; characters
and idiom; overwriting; individual voice

Exposition - Using monologues; subtext; dramatic irony; status

Staging - Action; Sets; stage directions and visual narrative; using offstage effectively;
Dramatic action; Staging scenes

Radio Drama: creating pictures with sound; constraints of the medium; Radio drama script;
Adaptation; using voices

2. Applied: Students will apply strategies of storytelling in the medium of a play and the
analysis of published drama. They will demonstrate, through the writing of a play (one
act/two act/three act) an understanding of some of the aesthetic aspects of drama, such as
scripting action for the stage, use of dialogue and creating powerful characters through use of
monologues and dramatic irony. They will have the ability identify these aspects of drama in
published plays and work written by classmates.

3. Portfolio: One act play, three act play, Radio play

Note: Instructor may use a selection of drama (established playwrights) to illustrate the range
and variety of drama. Focus should be on cultivating the student's writing skills.

Module I11: Fiction (15 hours)
1. Concepts: Short Fiction — Short Stories, Flash Fiction, Novella, and Novel

Form/Structure; Plot/Scenes; Character; point of view/narrative voice; conflict/crises;
Setting/time

Micro-tales/Nano-tales — analysis of social media and innovative storytelling techniques
Novella/Novel: literary novel v/s genre novels exploring storylines, multiple/parallel plots;
reality /s imagination; research and its importance; structuring your chapters vis-a-vis your
novel

2. Applied: Students will apply strategies of storytelling in the writing of at least one short
story/flash fiction; novella/novel (or works of creative non-fiction, or graphic novels) and the
analysis of published fiction. They will demonstrate, through the writing of an original work,
an understanding of some of the following elements of storytelling: plot, characterization,



setting, point of view, symbolism, and style. They will identify the narrative techniques and
elements of story telling used in published works of fiction and stories written by classmates.
3. Portfolio: Short-story, Flash Fiction, Novel/Novella (Structuring/idea conception and
writing of at least 3 chapters)

Note: Instructor may use a selection of fiction (established writers) to illustrate the range and
variety of fiction. Focus should be on cultivating the student's writing skills.

Module 1V: Creative Non-Fiction (15 hours)
1. Creative Non — Fiction —Devices; Basic structure; Speaking with the reader — Your spoken

voice; Passion involvement; Writing about yourself — You as a story; Memoir and memory;
Writing about people and the world; finding a topic; fieldwork and interviews; Literature of
hope

2. Applied: Students will apply strategies of personal writing in the writing of at least three
pieces of creative non-fiction. They will demonstrate, through the writing of an original work,
an understanding of some of the following elements of creative non-fiction-setting,
descriptive imagery, character development, plot, research, reflection, real-life experiences,
figurative language, scene-by-scene construction, and the use of literary device to enhance
narrative, combining factual accuracy with literary techniques. They will identify the
narrative techniques and elements of creative non-fiction used in published works and stories
written by classmates.

3. Portfolio: Personal Essay, Descriptive Essay, Memoir, Literary Journalism

N.B: the number of lectures for each unit includes time for continuous assessment, portfolio
building (with instructor feedback and review) as well as writing classes. Additional note: As
a supplementary skill, the students should be taught how to prepare and submit a piece of work
for publication. They should display the ability of using a word-processor, and desk-top
publishing software to format their manuscript so as to be print ready and ready for submission
to an editor, or publisher. They should also be taught, if not given, opportunities for publication.
These can be achieved using the students’ works, collected in a portfolio, to assess their growth
and competency. (Desk-top publishing software such as Adobe Indesign/Publisher/Illustrator)
Instructors should use peer editing and group workshop method within the classroom as a
method of giving and receiving constructive criticisms. This will also open opportunities for
students to perform and read out their work, thereby taking care of the spoken word aspect of
creative writing, as and when it may apply.

REFERENCES:

Mandatory:

1. Cheney, Theodore A. Rees. Writing Creative Nonfiction - Fiction Techniques for Crafting
Great Nonfiction. California: Ten Speed Press, 1987. ebook.

2. Burroway, Janet. Writing Fiction: A Guide to Narrative Craft. New York: Longman
Publishers, 2000.

3. Earnshaw, Steven. The Handbook of Creative Writing. Edinburgh University Press,
Edinburgh. 2007.



4. Greenwell, Bill and Linda Anderson. A Creative Writing Handbook — Developing
Dramatic Technique, Individual Style and Voice. Ed. Derek Neale. London: A & C
Publishers Ltd., 2009.

5. Mills, Paul. The Routledge Creative Writing Coursebook. Routledge, 2006. Ebook

6. Smith, Marc Kelly and Joe Kraynak. Take the Mic - The Art of Performance Poetry, Slam
and the Spoken Word. Illinois: Sourcebooks Media Fusion, 2009. ebook.

7. Strunk, William and E. B. White. The Elements of Style. New York: The Penguin Press,
2005.

Supplementary:

1. Boden, Margaret. The Creative Mind - Myths and Mechanisms. 2nd. New York:
Routledge, 2004.

2. Bolton, Gille. Write Yourself - Creative Writing and Personal Development. London:
Jessica Kingsley Publishers, 2011.

3. Hamand, Maggie. Creative Writing For Dummies. West Sussex: John Wiley & Sons, Ltd,
2009.

4. Harper, Graeme. On Creative Writing. London: Short Run Press, 2010.

5. Kaufman, Scott Barry and James Kaufman. The Psychology of Creative Writing. New
York: Cambridge University Press, 2009.

6. May, Steve. Doing Creative Writing. Oxon: Routledge, 2007.

7. Smith, Marc Kelly and Joe Kraynak. Stage a Poetry Slam. Illinois: Sourcebooks Media
Fusion, 2009.

Web References:

1.0nline Writing Lab - Purdue University resources on Creative Writing:
https://owl.purdue.edu/owl/subject_specific_writing/creative_writing/creative_nonfiction/ind
ex.html

2. Understanding Slam Poetry: https://www.twinkl.co.in/teaching-wiki/slam-poetry

3. Resource for writing fiction: https://www.masterclass.com/articles/writing-tips-for-fiction-
writers



Annexure |

M.A. English (Self-Financed)
Programme Code: PGMP-ENG

PSOs for M.A. English

PSOL1 | Proficiency in English | Provide students with practical expertise in
Literature with advanced literary studies, language, literary theory,
integration creative writing, media writing, and teaching. This
of associated Industry | is further enhanced through participation in events,
Skills visits and guest talks to provide industry required

skills.

PSO2 | Developing Through socio-cultural context by introducing and

perspectives
from Local to Global
outlooks

exploring courses such as, World Literature, Asian
Literature, Indian Literature, Aboriginal narratives,
Gender and subaltern studies.




New PG Syllabus (Semester 3)
(to be implemented w.e.f. AY2025-26)

Course Title: English Language and Literature Teaching
Course Code: PGMP-ENG-DSRE-509

Marks: 100

Credits: 4

Duration: 60

Course Pre-requisites: NIL

Course Objectives:

The course will introduce students to the fundamentals of English Language and Literature
Teaching as well as methods and approaches to teaching English Language and Literature to
prepare students for the field of teaching with practical approaches to English Language and
Literature Teaching.

Course Learning Outcomes:
Upon completion of the course, the student will be able to:

CLO 1. Understand fundamentals in English Language and Literature Teaching.

CLO 2. Differentiate between concepts, methods, and approaches related to English
Language and Literature Teaching.

CLO 3. Create modules and teach using methods, and approaches in English Language and
Literature Teaching.

CLO 4. Construct course plans, session plans and assist teachers as well as teach classes.

Course Content:
Module I: English Language Teaching (15 hours)

Introduction: English in the world today, Brief History of English Language teaching
Principles of Language Teaching — Cognitive, Social, Linguistic

Fundamentals: Listening, Speaking, Reading, Writing, Pronunciation, VVocabulary
Curriculum Building

Methods:

Grammar-Translation Method, Direct Method, Audio-Lingual Method, Silent Way,
Desuggestopedia, Community Language Learning, Total Physical Response, Communicative
Language teaching; Content based, Task-Based, and Participatory Approaches, Learning
Strategy Training, Cooperative Learning and Multiple Intelligences Issues in English



Language teaching with focus on India, New Paradigms & Current innovations in ELT
Module I1: Praxis of English Language Teaching: (15 hours)

Preparation — Organization — Dissemination - Feedback Use of teaching Methods using
methods learnt in Unit 1 for crafting language teaching modules: Lecture Method,
Demonstration Method, Problem Solving Method, Project Method, Vee — Mapping,
Discussion Method, Play Method, Individualized Instruction Method, Discovery Method,
Guided Discovery Method, Concept Mapping, Team Teaching

Use of ICT/Technology, Mixed-Media teaching
Innovations in teaching — Student-Centric, Flipped classrooms, POGIL,

Constructivism Student Innovation

Module I11: English Literature Teaching. (15 hours)
Curriculum Building

Approaches: Language- based approach, Culture-based approach, Personal Growth approach
(Reader-Response), Integrated Approach, Cultural-Response Method, Active Learning,
Explanatory & Experiential Approach, Dramatic Method, Close reading, Reader-Response

Form & Genre: Poetry, Drama, Novel, Graphic-Novel, Non-Fiction, Creative Non-Fiction

Module IV: Praxis of Teaching English Literature. (15 hours)
Preparation — Organization — Dissemination - Feedback

Use of teaching Methods using methods learnt in Unit 3 for crafting literature teaching
modules: Lecture Method, Demonstration Method Interactive Method Using: Problem
Solving Method, Project Method, Vee — Mapping, Discussion Method, Play Method,
Individualized Instruction Method, Discovery Method, Guided Discovery Method, Concept
Mapping, Team Teaching

Use of ICT/Technology, Mixed-Media teaching

Innovations in teaching — Student-Centric, Flipped classrooms, POGIL,
Constructivism Student Innovation

Note

For practical sessions out of class, each student will be attached to Undergraduate teachers as
a teacher’s assistant to prepare for, and deliver at least one learning session a week. This
session will be supervised by the teacher and student feedback will be given for each session.
The sessions should be recorded for evaluation. This session will have a pre-session
preparation, session and post-session report. Every week students will have to submit their
report to their instructor for feedback and suggestions. By the end of the course each student
will have to have completed 20 such sessions. These sessions should ideally be divided



equally between language and literature classes. Each session will be evaluated and the sum
total of the evaluation may be considered as their final total for the course. Alternatively,
students can submit an e-portfolio of their work for evaluation.

REFERENCES:

Mandatory:

1. Broughton, Geoffrey, et al. Teaching English as a Foreign Language. New York:
Routledge, 1978.

2. Carter, Ronald and David Nunan, The Cambridge Guide to Teaching English to
Speakers of Other Languages. Cambridge: Cambridge University Press, 2001.

3. Chambers, Ellie and Marshall Gregory. Teaching & Learning English Literature.
London: Sage, 2006.

4. Davison, Jon and John Moss, Issues in English Teaching. London: Routledge, 2000.
5. Irvine, Colin C., ed. Teaching the Novel across the Curriculum - A Handbook for
Educators. Westport: Greenwood Press, 2008.

6. Jeffcoate, Robert. Starting English Teaching. London and New York: Routledge,
1992.

7. Larsen-Freeman, Diane. Teaching and Principles in Language Teaching. New York:
Oxford University Press, 2003.

8. Nunan, David. Language Teaching Methodology - A textbook for teachers. Prentice
Hall, 1991.

9. Richards, Jack and Theodore Rodgers. Approaches and Methods in Language
Teaching. Cambridge: Cambridge University Press, 1986.

10. Richards, Jack and Willy Renandya. Methodology in Language Teaching. New York:
Cambridge University Press, 2002.

11. Wyse, Dominic, Richard Andrews and James Hoffman, The Routledge International
Handbook of English, Language and Literacy Teaching. New York: Routledge, 2010.

Supplementary:

1. Chambers, Ellie and Marshall Gregory. Teaching and Learning English Literature.
London: Sage Publications, 2006.

2. Ken, Bain. What the Best College Teachers Do. Massachusetts: Harvard University
Press, 2004.

3. Nunan, David. Learner-Centred English Language Education. Devon: Routledge,
2013.

4. —. Research Methods in Language Learning. New York: Cambridge University



Press, 1992.

5. —. Teaching English to Speakers of Other Languages. New York: Routledge, 2015.
6. Richards, Jack and Richard Schmidt. Dictionary of Language Teaching & Applied
Linguistics. Edinburgh: Pearson, 2010.

7. Thurston, Cheryl Miller. Ideas That Really Work! Colorado: Cottonwood Press, 1991.

Web References:

1. https://www.youtube.com/watch?v=EdGFFoBtj0Y (Language Teaching Methods: A
Timeline)

2. https://www.youtube.com/watch?v=mnXZpsmrg2o (20 ESL Teaching Methodologies)

3. https://www.youtube.com/watch?v=Pz0TPDUz3FU (Language Teaching Methods: Audio-
Lingual)

4. https://www.youtube.com/watch?v=UCFg9bcW7Bk (Teaching Methods for Inspiring the
Students of the Future | Joe Ruhl | TEDxLafayette)

5. https://www.youtube.com/watch?v=ayefSTANCR8 (Bloom’s Taxonomy: Structuring The
Learning Journey)



https://www.youtube.com/watch?v=EdGFFoBtj0Y
https://www.youtube.com/watch?v=mnXZpsmrq2o
https://www.youtube.com/watch?v=Pz0TPDUz3FU
https://www.youtube.com/watch?v=UCFg9bcW7Bk
https://www.youtube.com/watch?v=ayefSTAnCR8
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Annexure 11

Revised PG Course Structure
(w.e.f. AY2025-26)

Course Code

PGMP — ENG-DSC- 401

PGMP — ENG-DSC- 402

PGMP — ENG-DSC-403

PGMP — ENG-DSE

PGMP — ENG-DSC- 405

PGMP — ENG-DSC- 407

PGMP — ENG-DSC- 408

PGMP — ENG-DSE

PGMP —
ENG-DSRE- 501

PGMP —
ENG-GE-504

Course Title

English Poetry

Exploring Narratives
in Fiction

Twentieth Century
English Drama

DISCIPLINE
ELECTIVE

(any one from the
pool of electives)

Literary Theory

Asian Literature

World Literature

DISCIPLINE
ELECTIVE

(any one from the
pool of electives)

Postcolonial: Theory and
Practice

Mythology, Archetype
& Literature

Course

Discipline Core

Discipline Core

Discipline Core

Discipline Elective

Discipline Core

Discipline Core

Discipline Core

Discipline Elective

Discipline Specific
Elective

Generic Elective
(for PG English)

Credits

o



SEMESTER
v

PGMP —
ENG-DRSE

PGMP —
ENG-DRSE

PGMP —
ENG-GE-

PGMP — ENG-
DSR/D/1-501

PGMP —
ENG-DRSE-501

POOL OF ELECTIVES

Semester

Semester
1 &1l

Course Code

PGMP-ENG- DSE-401

PGMP-ENG- DSE-402

PGMP-ENG- DSE-403

PGMP-ENG- DSE-404

PGMP-ENG- DSE- 406

POOL OF ELECTIVES
Discipline Research Specific Elective (for MA English students)

(Sem I11)™
Semester

Course Code

PGMP-ENG-DSRE-503

(any one from the
pool of electives)

(any one from the
pool of electives)

(any one from the
pool of electives)

Dissertation/Internship

Modern European
Literature

Course Title

Visual Literature-
Perspectives

Children’s Literature
Shakespeare
Creative Writing

Technical Media writing

Course Title

Women’s Literature

Discipline Research
Specific Elective

Discipline Research
Specific Elective

Generic Elective
(for other dept)

Discipline
Specific
Dissertation
(DSD)/Internship

Discipline
Research

Specific
Elective

Course

Discipline Elective

Discipline Elective
Discipline Elective
Discipline Elective

Discipline Elective

Course

Discipline Research
Specific
Elective

16

Credits

Credits



PGMP-ENG-DSRE- 510

PGMP-ENG-DSRE- 505

PGMP-ENG-DSRE- 506

PGMP-ENG-DSRE-508

POOL OF ELECTIVES
Generic Elective (for other department students)

(Sem 111)
Semester

Semester
i

Course Code

PGMP-ENG-GE-506

Dalit and Indigenous
Narratives

Gender and Sexuality

World Subaltern:
Aboriginal
Narratives

Film Studies

Course Title

Popular Literature

Discipline Research
Specific
Elective

Discipline Research
Specific
Elective

Discipline Research
Specific
Elective

r

Discipline Research
Specific
Elective

r

Course

Generic Elective

Credits

4



Summary of the changes incorporated in PG Syllabus

Sem. | Course Existing Changes Suggested Reason

I English Module 1: The Elizabethan The BOS
Poetry songs and sonnets; Secondary Readings: members
(PGMP- | Metaphysical Poetry . suggested to
ENG- (15 Hours) 1. William Shakespeare reduce the
DSC-401) a) AllThe World’s A number of poems

1. William Shakespeare

a) All The World’s A Stage
b) Blow, Blow, Thou Winter
Wind

2. George Herbert
a) Pulley
b) The Collar

3. Henry Vaughan
a) The Retreat
b) The World (non-detailed)

MODULE I1: Classical and
Neoclassical Poetry

1. Alexander Pope
a) Essay on Criticism -
(Excerpt)

2. John Milton
a) Paradise Lost -Book
IX - (Excerpt)

MODULE I11: Pre-
Romantic, Romantic
Poetry and Victorian
Poetry

Thomas Gray
a) Elegy Writtenin a
Country Churchyard
(non-detailed)

2. William Collins
a) Ode to evening

Stage
b) Blow, Blow, Thou
Winter Wind

2. George Herbert

a) Pulley
b) The Collar

3. Henry Vaughan
a)The Retreat

b) The World (hon-
detailed)

Secondary Readings:

2. Alexander Pope
b) Essay on Criticism
- (Excerpt)

2. John Milton
b) Paradise Lost -
Book IX -
(Excerpt)

Secondary Reading

1. Thomas Gray
b) Elegy Written in a
Country
Churchyard (non-
detailed)

2. William Collins
b) Ode to evening

3. William
Wordsworth
c) Lines Written
above Tintern
Abbey

to two poems per
poet and add
some of poets as
secondary
reading.

Hence, some of
the primary texts
were shifted to
secondary texts.




3. William Wordsworth
a) Lines Written above
Tintern Abbey
b) To a Skylark

4. Alfred Lord Tennyson
a) In Memoriam
(Excerpts)

5. Matthew Arnold
a) Dover Beach
b) The Scholar Gipsy
(non-detailed)

11. Gabriel Charles
Dante Rossetti
a) The Blessed
Damozel

12. Algernon Charles
Swinburn
a) Time and Life (non-
detailed)
b) A Year’s Carols
(non-detailed)

MODULE 1V: Modern
Poetry

1. William Butler Yeats

a) To lreland in the
Coming Times

b) The Second Coming

2. Robert Graves
i. A Dead Boche

3. Edmund Blunden
i. Report on Experience

4. William Carlos
Williams

d) Toa Skylark

4. Alfred Lord Tennyson
b) In Memoriam
(Excerpts)

5. Matthew Arnold
¢) Dover Beach
d) The Scholar Gipsy
(non-detailed)

6. Gabriel Charles
Dante Rossetti
a) The Blessed

Damozel
7. Algernon Charles
Swinburn

a) Time and Life
(non-detailed)

b) A Year’s Carols
(non-detailed)

Secondary reading:

2. William Butler
Yeats

¢) To lreland in the
Coming Times

d) The Second
Coming

2. Robert Graves
i. A Dead Boche

3. Edmund Blunden
i. Report on Experience

4. William Carlos
Williams

ii. The Red
Wheelbarrow (non-
detailed)

5. Carl Sandburg

i. Fog (non-detailed)




i. The Red
Wheelbarrow (non-
detailed)

5. Carl Sandburg
i. Fog (non-detailed)

6. Dylan Thomas

i. A Refusal to Moumn
the Death, By Fire,
of a Child in London

6. Dylan Thomas

ii. A Refusal to
Mourn the Death,
By Fire, of a Child
in London




Revised PG Syllabus (Semester 1)
(w.e.f. Academic Year 2025-26)
Course Title: English Poetry
Course Code: PGMP -ENG-DSC-401
Marks: 100
Credits: 4
Duration: 60 Hours
Course Prerequisites: NIL

Course Objectives:

The English Poetry course will acquaint students with major poetic forms and trends in
English Poetry. It will enable students to read and appreciate poems and improve the literary
and critical competence of the students.

Course Learning Outcomes:

At the end of the course, the student will be able to:

CLO 1. Define major poetic forms such as lyric poetry, narrative poetry, etc.

CLO 2. Identify rhyme, rhythm, meter and recite the poems prescribed in the syllabus
CLO 3. Explain and appreciate the connotative and denotative meaning of a poem.

CLO 4. Identify and demonstrate special stylistic features of poetry such as imagery, tone,
atmosphere, special linguistic and stylistic features.

Note: Secondary texts could be used for evaluations (i.e Presentations, Discussions or term
papers, etc)

Course Content:
MODULE I: The Elizabethan songs and sonnets; Metaphysical Poetry (15 hours)

1.Edmund Spenser
a. The Prologue to The Faerie Queene
b. Amoretti: One Day | Wrote her Name (Sonnet No. LXXV)

2.Sir Philip Sidney from Astrophel and Stella
a. Loving in Truth
b. Some call Stella’s face the Court of Queen Virtue

3.Michael Dryton from Idea
a. Since there is No Help
b. Go you, my lines, ambassadors of love (non-detailed)

4. John Donne
a. The Flea
b. Canonization



5. Andrew Marvell
a. To his Coy Mistress
b. The Garden (non-detailed)

Secondary Readings:

1.William Shakespeare

a. All The World’s A Stage

b. Blow, Blow, Thou Winter Wind

2. George Herbert
a. Pulley
b. The Collar

3. Henry Vaughan
a) The Retreat
b) The World (non-detailed)

MODULE I1I: Classical and Neoclassical Poetry

1.Ben Jonson
a. Song: To Celia
b. To my Son

2.Robert Herrick
a. To the Virgins to Make Much of Time
b. Delight in Disorder

3. John Dryden
a. Mac Flecknoe - (non-detailed)

Secondary Readings:

1.Alexander Pope

a. Essay on Criticism - (Excerpt)

2. John Milton

a. Paradise Lost -Book IX - (Excerpt)

MODULE Il1: Pre-Romantic, Romantic Poetry and Victorian Poetry

1.William Blake
a. The Chimney-Sweeper
b. To Autumn

2.Samuel Taylor Coleridge
a. Kubla Khan

(15 hours)

(15 Hours)



3.Percy Bysshe Shelley
a. Ode to the west Wind
b. To a Skylark

4 John Keats
a. Ode to Autumn
b. Ode on a Grecian Urn

5.Robert Browning

a. Porphyria’s Lover

b. The Bishop Orders His Tomb at Saint Praxed's Church
Secondary Reading

1.Thomas Gray

a. Elegy Written in a Country Churchyard (non-detailed)

2.William Collins
a. Ode to evening

3.William Wordsworth
a. Lines Written above Tintern Abbey
b. To a Skylark

4. Alfred Lord Tennyson
a. In Memoriam (Excerpts)

5.Matthew Arnold
a. Dover Beach
b. The Scholar Gipsy (non-detailed)

6.Gabriel Charles Dante Rossetti
a. The Blessed Damozel

7.Algernon Charles Swinburn
a. Time and Life (non-detailed)
b. A Year’s Carols (non-detailed)

MODULE IV: Modern Poetry

1.Gerald Hopkins
a. The Windhover
b. The Wreck of the Deutschland

2.William Butler Yeats
a. To Ireland in the Coming Times
b. The Second Coming

(15 Hours)



3.Thomas Stearns Eliot
a. The Hollow Men
b. Little Gidding

4 \War Poets

a. Rupert Brook- The Dead
b. Wilfred Owen- Anthem for Doomed Youth
c. Siegfried Sassoon- Attack

5. Imagist Poets

i. Ezra Pound
a. In a Station of the Metro
b. Alba

ii. Amy Lowell
a.The City of Falling Leaves (non-detailed)

Secondary reading:

1.William Butler Yeats
a. To Ireland in the Coming Times
b. The Second Coming

2.Robert Graves
a. A Dead Boche

3. Edmund Blunden
a. Report on Experience

4.William Carlos Williams
a. The Red Wheelbarrow (non-detailed)

5.Carl Sandburg
a. Fog (non-detailed)

6.Dylan Thomas

a. A Refusal to Mourn the Death, By Fire, of a Child in London
REFERENCES

Mandatory:

1. Bowra C.M. Heroic Poetry. Macmillan, 1966.



N

. Bradley. A.C. Oxford Lectures on Poetry. Atlantic, 2009.
3. Broadbent J.B. Poetic Love. Chatto &Windus London, 1964.

4. Daiches, David. A Critical History of English Literature. Allied Publishers, 2005.
5. Ford, Boris, editor. The Pelican Guide to English Literature. Penguin, 1982

6. Green, David. The Winged Word. MacMillan India Ltd, Madras, 1974.

7. Milton, John. Paradise Lost (Book - IX). MacMillan India Ltd.

8. Nicolson, Hope Marjorie. John Milton: A Reader's Guide to His Poetry. Octagon Books,
1971.

9. Singh, Brijraj, editor. Five Centuries of Poetry. Oxford University Press.

Supplementary:
1. Chatterjee, Bhabatosh. John Keats: His Mind and Work. Sarat Book House, 2014,

2. Danby, F. John. The Simple Wordsworth: Studies in the Poems: 1797 -1807. Routledge
Kegan Paul, London, 2017.

3. Dekle, Bernard. Profiles of modern American Authors. Charles E. Tuttle Co. Rutland,
Vermont, 1970

4. Gardner, Stanley, editor. Blake. Evans Brothers Ltd.

5. King, Desmond. Shelley: His Thoughts and Works. Palgrave Macmillan, 1984.

6. Marshall, H. William. Byron, Shelley & The Liberal. University of Pennsylvania Press,
Philadelphia.

7. O’Neill, Judith, editor. Critics On Keats. Univ of Miami Pr., 1986.

8. Roy, E. Gridley. Browning. Routledge, 2017.

9. Trivedi R.D. A Compendious History of English Literature. Vikas Publishing House, 2009.

Web References:

1. https://youtu.be/De9Jwelogll. (Poetry Out Loud)
2. https://youtu.be/Mzb3WgmPbko. (How can poetry help transform us?)



https://youtu.be/De9Jwe1ogJI
https://youtu.be/Mzb3WgmPbko



