
 

 

 

 

 

 

 

MINUTES OF MEETING OF THE BOARD OF STUDIES IN ENGLISH 

HELD ON 27 SEPTEMBER 2024 

 

 

Vide Chowgule College notice (F.133(C)/639 dated 3 September 2024) a meeting of this 

BOS was convened on 27 September 2024 at 9:30am at Parvatibai Chowgule College of Arts 

& Science (Autonomous), Margao – Goa. Since the number of members present represented 

the Quorum, the BOS began its proceedings. 

 

Members present: 

1. Dr. Sonia Fernandes Da Costa – Chairperson 

2. Mr. Shubhankar Shah – Member Secretary  

3. Prof. (Dr.) K A Geetha – Academic Council Nominee 

4. Dr. Susan Deborah – Academic Council Nominee 

5. Dr. Rayson K. Alex – VC Nominee 

6. Mr. Sandesh Prabhudesai – Industry Representative 

7. Ms. Ryola Andrade – Alumni Representative 

8. Mr. Andrew S. Barreto – Member 

9. Ms. Loretta Rodrigues – Member 

10. Ms. Finoshka Rodrigues – Member 

11. Ms. Salija Krishna – Member 

12. Ms. Siffonia D'mello – Member 

13. Ms. Rachel Dias – Member 

 

Proceedings 

The Chairperson welcomed the members of the Board of Studies (BOS). The Chairperson 

introduced and explained the agenda for the meeting and read out the minutes of the previous 

B.O.S meet. The meet continued taking up the following agenda. 

 

Agenda Items: 

1. Approval of Semester V and Semester VI courses as per the NEP Structure (UG)  

2. Selection and/or Approval of courses for Major1 and Major2 (Double Major) [UG] 

3. Approval of revisions in Semester II and Semester III courses (PG) 

4. Discussion and exploration of internship opportunities for students (UG & PG) 

5. Any other business 

 

 



PART A: The BOS passed the resolutions as follows: 

 

1. UG syllabus for Semester V and VI under NEP Structure was presented to the BOS.  

After due deliberation, Semester V courses Goan Literature and Culture (UG-ENG-301), 

Introduction to World Literature (UG-ENG-302), Visual Literature (UG-ENG-303) and 

vocational course Film Studies (UG-ENG-VOC1) were approved. 

 

The BOS members observed that South Indian writers were not given enough representation 

in the Semester VI courses Women’s Writing in India and Modern Indian Literature in 

Translation course. Accordingly, writers such as Gurram Jashuva, Sukirtharani, P. Lankesh, 

Vaikom Muhammad Basheer, Ambai, Jayakanthan, Perumal Murugan were added to Modern 

Indian Literature in Translation. Ambai, N. Balamani Amma, Meena Kandasamy, Nivedita 

Menon and Uma Chakravarti were added to the Women’s Writing in India course. Philip 

Sidney and Matthew Arnold were added to the course Literary Criticism as per suggestions of 

BOS.  

 

Hence, all Semester VI courses, namely English Language and Literature Teaching (UG-

ENG-VOC2) [vocational course], Literary Criticism (UG-ENG-304), Modern Indian 

Literature in Translation (UG-ENG-305), Women’s Writing in India (UG-ENG-306) and 

Project (UG-ENG-PRJ) were approved by the BOS. 

 

UG syllabus for Semester V and VI under NEP Structure was approved by the BOS. 

 

 

2. Selection and/or Approval of courses for Major1 and Major2 (Double Major) [UG] 

The following courses were presented to the BOS as Major1 and Major2 for Double Majors: 

Semester 1 

Major1 Courses: Understanding Poetry and Drama 

Major2 Courses: Understanding Poetry and Drama 

 

Semester 2 

Major1 Courses: Understanding Fiction 

Major2 Courses: Understanding Fiction 

 

Semester 3 

Major1 Courses: Introduction to Linguistics I (2 credits) and Creative Writing I (2 credits) 

Major2 Courses: Introduction to Linguistics I (2 credits), Creative Writing I (2 credits), 

Contemporary Indian English Literature (4 credits) 

 

Semester 4 

Major1 Courses: Introduction to Linguistics II (2 credits), Creative Writing II (2 credits) and 

American Literature of the Twentieth Century (4 credits) 

Major2 Courses: Introduction to Linguistics II (2 credits), Creative Writing II (2 credits) and 

American Literature of the Twentieth Century (4 credits) 



Semester 5 

Major1 Courses: Goan Literature and Culture, Introduction to World Literature, and Film 

Studies (vocational course)  

Major2 Courses: Goan Literature and Culture 

 

Semester 6 

Major1 Courses: Literary Criticism, and Women’s Writing in India 

Major2 Courses: Literary Criticism, and English Language and Literature Teaching 

(vocational course)  

 

The above courses were approved by the BOS as Major1 and Major2 for Double Majors. 

 

3. Approval of revisions in Semester II and Semester III courses (PG) 

The AC and VC Nominees suggested the following modifications to the Semester II and III 

PG Courses: 

The course “The Indian Subaltern: Dalit and Transgender Narratives” to be renamed as “Dalit 

and Indigenous Narratives” as Transgender Narratives are more appropriately placed in the 

“Gender and Sexuality” course. This is because the course is more focused on Dalit 

narratives and the Transgender Narratives were not given sufficient time and representation 

in the course. The addition of The Scavenger’s Son and Karukku were approved.  

Popular Literature: The BOS members suggested to not club together the genres of Thriller 

and Satire in Module II, and Science fiction and Non-fiction from Module IV.  

Women’s Literature: The text Gender Trouble was approved. The members also suggested 

inclusion of women’s writing in India, Body Politics, and Ecofeminism. 

Technical Media Writing course was added to the Pool of Electives in Semester III for 

English students. 

Green Studies was added to the Pool of Electives for Semester I and II for English students. 

 

The following PG courses for Semesters II and III were revised and approved by the BOS: 

Indian Subaltern: Dalit and Transgender Narratives, Modern European Literature, 

Popular Literature and Women’s Literature. 

 

4. Discussion and exploration of internship opportunities for students (UG & PG) 

The following sectors were approved for UG and PG students to pursue an internship: 

Content writing, Teaching/Teaching assistants, Digital or Social Media Marketing, 

Publishing, Project interns, Editing, Newspaper Writing, Production, and Event Management. 

The External Members from BITS Pilani, Goa campus said that they would revert back to the 

PG Coordinator regarding the internship opportunities available at their campus for M.A. 

Students. 

 

5. AOB 

Under AOB, the following PG Courses were revised: 

The Semester I course Exploring Narrative in Fiction: addition of A Good Girl’s Guide to 

Murder, Afterlife, and Fahrenheit 451 were approved.  



Semester I course Twentieth Century English Drama: addition of the drama A Taste of Honey 

by Shelagh Delaney was approved. 

Under AOB, the UG English department showcased and approved the Mapping of CLOs to 

PSOs and POs to all the UG courses from Semester 1 to Semester 6 in preparation of 

Outcome Based Education (OBE). 

PART B: Important Points/ recommendations of BOS that require consideration/ 

approval of Academic Council: 

1. Approval of Semester V and Semester VI courses as per the NEP Structure (UG)

(Annexure A) 

2. Approval of courses for Major1 and Major2 (Double Major) [UG]

(Annexure A) 

3. Approval of revisions in Semester I, II, and III courses (PG)

(Annexure II) 

The following members of the Board of Studies in English were present for the meeting. 

1. Dr. Sonia Fernandes Da Costa – Chairperson

2. Mr. Shubhankar Shah – Member Secretary

3. Prof. (Dr.) K A Geetha – Academic Council Nominee

4. Dr. Susan Deborah – Academic Council Nominee

5. Dr. Rayson K. Alex – VC Nominee

6. Mr. Sandesh Prabhudesai – Industry Representative

7. Ms. Ryola Andrade – Alumni Representative

8. Mr. Andrew S. Barreto – Member

9. Ms. Loretta Rodrigues – Member

10. Ms. Finoshka Rodrigues – Member

11. Ms. Salija Krishna – Member

12. Ms. Siffonia D'mello – Member

13. Ms. Rachel Dias – Member

Mr. Shubhankar Shah Dr. Sonia Fernandes Da Costa 

Member Secretary  Chairperson 

Board of Studies  Board of Studies 

Date: 27 September 2024 





 

 

Annexure A 

Course Structure 

 

Sem. Major Core Minor/ 

Vocational 

Value Added 

Course (VAC) 

Ability 

Enhancement 

Course (AEC) 

Skill 

Enhancement 

Course (SEC) 

I Understanding 

Poetry & Drama 

(UG- ENG-101) 

Understanding 

Poetry & Drama 

(Minor) 

(UG-ENG-101) 

ePortfolio 

(UG-ENG-

VAC1) 

Effective English 

Communication 

(UG-ENG-AEC1) 

Creative Writing 

for Beginners 

(UG-ENG- SEC1) 

  Introduction to 

Poetry & Drama 

(Minor) 

(UG-ENG-105) 

 Academic Writing 

I (UG- ENG-

AEC2) 

Building 

ePortfolio (UG-

ENG- SEC4) 

   Exploring Indian 

Literature: 

Selected 

Readings (UG- 

ENG-VAC3) 

 Reading 

Literature (UG- 

ENG-SEC7) 

   Literature and 

Environment 

(UG-ENG-

VAC4) 

  

II Understanding 

Fiction 

(UG-ENG-102) 

Understanding 

Fiction (Minor) 

(UG-ENG-102) 

 Academic Writing 

I (UG- ENG-

AEC2) 

Writing for the 

Media I (UG- 

ENG-SEC2) 

    Academic Writing 

II 

(UG-ENG-AEC3) 

Creative Writing 

Skills I (UG-

ENG- SEC5) 

III Introduction to 

Linguistics I 

(2Credits) 

(UG-ENG-201) 

Contemporary 

Indian 

English Literature 

(Minor) (UG- 

ENG-203) 

  Writing for the 

Media II (UG- 

ENG-SEC3) 

 Contemporary 

Indian 

English 

Literature (UG- 

ENG-203) 

History of English 

Literature (Minor) 

(UG- ENG-211) 

  Creative Writing 

Skills II (UG-

ENG- SEC6) 

 Creative Writing 

I (2 Credits) 

(UG- ENG-202) 

OR 

Media Writing I 

(2 Credits) 

(UG-ENG-212) 

    

IV Introduction to 

Linguistics II 

(2Credits) (UG- 

ENG-204) 

    

 Creative Writing     



 

 

II (2 Credits) 

(UG- ENG-205) 

OR 

Media Writing II 

(2 credits) 

(UG-ENG-213) 

 Literature of 

Indian Diaspora 

(UG- ENG-206) 

    

 New Literatures 

in English (UG- 

ENG-207) 

    

 American 

Literature of the 

Twentieth 

Century 

(UG-ENG-208) 

    

V Goan Literature 

& Culture (UG- 

ENG-301) 

Film Studies (UG-

ENG- VOC1) 

   

 World Literature 

(UG- ENG-302) 

    

 Visual Literature 

(UG- ENG-303) 

    

VI Literary Criticism 

(UG-ENG-304) 

English Language 

& Literature 

Teaching (UG- 

ENG-VOC2) 

   

 Modern Indian 

Literature in 

Translation (UG-

ENG-305) 

    

 Women’s 

Writing in India 

(UG- ENG-306) 

    

 Project Course 

(UG-ENG-PRJ) 

    

VII Nineteenth 

Century English 

Literature 

(UG-ENG-401) 

Nineteenth Century 

English Literature 

(Minor) (UG- 

ENG-401) 

   

 Contemporary 

Literary Theory 

(UG- ENG-404) 

    

 Shakespeare 

Today 

(UG-ENG-402) 

    

 Film Studies 

(UG-ENG-403) 

    

VIII Twentieth 

Century English 

Literature 

Twentieth Century 

English Literature 

(Minor) (UG- 

   



 

 

(UG-ENG-405) ENG-405) 

 English 

Language & 

Literature 

Teaching 

(UG-ENG-407) 

    

 Latin American 

Literature (UG- 

ENG-406) 

    

 Representation of 

Gender and 

Sexuality 

in Literature 

(UG-ENG-408) 

    

 

 

 

 

 

Courses for Major1 and Major2 (Double Major) 

 

 

Semester Major1 Major2 

I Understanding Poetry and Drama Understanding Poetry and Drama 

II Understanding Fiction Understanding Fiction 

III Introduction to Linguistics I (2 

credits) 

Introduction to Linguistics I (2 credits) 

 Creative Writing I (2 credits) Creative Writing I (2 credits) 

  Contemporary Indian English Literature 

(4 credits) 

IV Introduction to Linguistics II (2 

credits) 

Introduction to Linguistics II (2 credits) 

 Creative Writing II (2 credits) Creative Writing II (2 credits) 

 American Literature of the Twentieth 

Century (4 credits) 

American Literature of the Twentieth 

Century (4 credits) 

V Goan Literature and Culture Goan Literature and Culture 

 Introduction to World Literature  

 Film Studies (vocational course)  

VI Literary Criticism Literary Criticism 

 Women’s Writing in India English Language and Literature 

Teaching (vocational) 

 

 

 

 



 

 

New UG Syllabus (Semester V and VI) 

(To be implemented w.e.f. Acad. Year 2025 – 2026) 

 

Course Title: Goan Literature and Culture 

Course Code: UG-ENG-301  

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL 

 

Course Objectives:  

1. To create awareness of Goa's historical and political background, focusing on colonial and 

post-colonial period. 

2. To introduce students to different genres of literary works of Goan Literature.  

3. To sensitize students Goanness and Goan ethos through selected Goan literature and 

culture. 

4. To critically appreciate the thematic content, narrative techniques, and character 

development of Goan Literature 

 

Course Learning Outcomes:  

Upon completion of the course, the student will be able to: 

CLO1: Identity the historical, socio-political, and cultural background of Goa. 

CLO2: Analyze the historical, and political realities of the pre-colonial and post-colonial 

periods through Goan literary texts. 

CLO3: Critically appreciate and interpret Goan literature, exploring themes of identity, 

displacement, and culture. 

CLO4: Demonstrate understanding of Goan folklore, folk dances, and culture. 

 

Course Content:                                                                                    

Module I: Socio-Political and Cultural Background                                             (10 hours) 

1. Historical:  a) Colonialism  b) Post colonialism 

2. Art and Artists of Goa (Folklore, Folkdance and Cartoonists) 

a) Tiatr (difference between Khell and Tiatr; origin and development) 

b) Folklore (from Konkani Folktales by Olvinho Gomes): 

i. The Fox and the Crocodile                      ii. The Golden-haired Girl 

iii. The Necklace                                        iv. The Father of the Giants 

c) Folk Dances and Songs- any four of the following: Goff, Dhalo, Ghode Modini, Kunbi, 

Fugdi, Lamp Dance, Dekhni, Mando, Musal Kell, Corridinho  

d) Cartoonists of Goa (Alexzy and Mario Miranda) 

 

Module II: Short Stories                                                                                           (15 hours) 

1. Lambert Mascarenhas: a) The Little Fellow    b) Blood and Lily 

2. Victor Rangel-Riberio: a) Lonely Aging Chinese American New York Neighbour Lady 

b) Loving Ayesha 



 

 

3. Ben Antao: a) The Guardian Angel   b) The Curse 

4. Damodar Mauzo a) The Vignahatra  b) A Writer’s Tale 

5. Laxmanrao Sardessai a) The Hour’s End   b) The Africa Boat 

6. Pundalik Naik: a) The Turtle 

 

Module III: Novels                                                                                                    (20 hours) 

1. Margaret Mascarenhas- Skin  

2. Pundalik Naik- The Upheaval (translated from Konkani by Vidya Pai)  

 

Module IV: Poetry                                                                                                    (15 hours) 

1. Joseph Furtado a) The Secret b) Brahmin Girls 

  c) The Neglected Wife  

    

2. Raghunath Vishnu Pandit a) His Immortal Land b) I’m a Gaudo 

    

3. Eunice De Souza a) One Man’s Poetry b) Autobiographical 

  c) He Speaks d) Advice to Women 

    

4. Balakrishna B. Borkar a) Ebony Black b) Towards the Horizon 

  c) Cemetery  

    

5. Robert De Souza a) The Village Baker  

    

6. Manohar Shetty a) Jigsaw b) One Morning 

    

7. Melanie Silgardo a) Legacy b) Poet's Prayer 

    

8. Rochelle Potkar a) Gathering b) Palimpsest 

 

REFERENCES: 

Mandatory: 

1. Antao, Ben. A Madhouse in Goa and Nine Other Stories. Margao, Cinnamon Teal 

Publishing, 2012. 

2. Gaitonde, Edila. The Tulsi and Other Short Stories of Goa. Goa 1556 & Broadway Book 

Centre 2011 

3. Mascarenhas, Lambert. In the Womb of Saudade -Stories of Goan Life. New Delhi, Rupa 

Publishing House, 1994. 

4. Mauzo, Damodar. Theresa’s Man and other Stories from Goa. Trans Xavier Cota. New 

Delhi: Rupa Publications, 2014. 

5. Naik, Pundalik. The Upheaval. Trans Vidya Pai. New Delhi: Oxford University Press, 

2012. 

6. Noronha. Fatima. M. Stray Mango Branches and Other Stories with Goan Sap. Goa 1556 

& Broadway Book Centre, 2013. 

7. Potkar, Rochelle, editor. Goa: A Garland of Poems. The Onslaught Press, 2017. 



 

 

8. Rangel-Riberio, Victor. Loving Ayesha and Other Stories. New Delhi: HarperCollins 

Publishers, 2003. 

9. Shetty Manohar, ed. Ferry Crossing. New Delhi: Penguin Books, 1998. 

Supplementary: 

1. Fernandes, Andre Rafael. When the Curtains Rise. Saligao: Tiatr Academy of Goa & Goa 

1556, 2010. 

2. Gomes, Cynthia James. “Tiatr: An Unlimited Engagement,” Reflected in Water. Jerry 

Pinto, ed. New Delhi: Penguin Books, 2006. 

3. Gomes, Olvinho J.F, (retold). Konkani Folktales. New Delhi: National Book Trust, 2008. 

4. Menezes, Juliao. Goa’s Freedom Struggle. Velim: Mrs. Alzira da Almeida Charitable 

Trust, 2011. 

5. Nazareth Peter, ed. Pivoting on the Point of Return: Modern Goan Literature. Saligao: Goa 

1556 & Broadway Book Centre, 2010. 

6. Pinto Jerry, ed. Reflected in Water. New Delhi: Penguin Books, 2006. 

 

Web References: 

1. https://www.proquest.com/openview/b3450e4fefbad6a1988bacdb99df4539/1?pq-

origsite=gscholar&cbl=2035951 (Ben Antao Interview) 

2. https://museindia.com/Home/ViewContentData?arttype=focus&issid=50&menuid=427 

(Goan Literature Special Edition Issue) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Course Title: Introduction to World Literature  

Course Code: UG-ENG-302 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL  

 

Course Objectives: 

1. To introduce students to major works of world literature creating cultural and historical 

awareness. 

2. To enhance students' skills in literary interpretation, discussion, and writing through 

diverse texts. 

3. To expose students to representative works of world literature to develop their sensitivity 

to cultural diversity. 

4. To promote an understanding of the works in their cultural/historical contexts. 

 

Course Learning Outcomes: 

Upon completion of the course, the student will be able to: 

CLO1: Identify the various themes and narrative techniques of World Literature  

CLO2: Analyze key literary texts from various cultures, identifying universal themes and 

cultural differences. 

CLO3: Critically evaluate the relationship between literature and historical, political, and 

social contexts. 

CLO4: Demonstrate and appreciate the diversity of global literary traditions and their impact 

on contemporary culture. 

 

Course Content: 

Module I: Novel                                                                                                         (15 hours) 

Study seminal novel that reflects different culture and time period, focusing on narrative 

techniques, cultural critique, and philosophical themes. 

1. Chinua Achebe- Things Fall Apart  

 

Module II: Drama                                                                                                     (15 hours) 

Explore world drama through key texts, focusing on themes such as identity, morality, and 

societal change. 

1. John Millington Synge- Riders to the Sea 

2. Henrik Ibsen- A Doll’s House 

 

Module III: Poetry                                                                                                    (15 hours) 

Explore major poetic traditions from different parts of the world, analyzing themes, structure, 

and cultural context. 

1. Abraham Moses Klein   a) Indian Reservation: Caughnawaga 

2. Margaret Atwood a) Journey to the Interior 



 

 

3. David Rubadiri a) A Negro Labourer in Liverpool 

4. Arthur Nortje a) Letter From Pretoria Central Prison 

5. Wole Soyinka   a) Telephonic Conversation 

6. Kath Walker    a) A Song of Hope 

  b) Dawn is at Hand 

7. Les Murrays    a) The Widower in the Country 

 

Module IV: Short Stories                                                                                         (15 hours) 

Examine short stories from different cultures, highlighting storytelling techniques, characters, 

and thematic concerns. 

1. Alice Munro- Child’s Play  

2. Anton Chekov- The Bet 

3. Henry Lawson- The Drover’s Wife  

4. Gabriel García Márquez- A Very Old Man with Enormous Wings 

5. Flannery O’Connor- A Good Man is Hard to Find 

6. Akutagawa Ryunosuke- The Confession of a Woman who Has Come to the Shimizu 

Temple 

7. Chimamanda Ngozi Adichie- The Thing Around Your Neck 

 

REFERENCES: 

Mandatory: 

1. Achebe, Chinua. Things Fall Apart. Penguin Books, New Delhi, 2001. 

2. Chekhov, Anton. Masterpieces of World Fiction: Selected Stories. Rupa Publications, New 

Delhi, 2014. 

3. Goossen W. Theodore. ed. The Oxford Book of Japanese Short Stories. Oxford University 

Press. 2002. 

4. Munro, Alice. Too Much Happiness. Penguin, Canada, 2012. 

Supplementary: 

1. Bloom, Harold, ed. Modern Critical Views: Anton Chekhov. Chelsea House, Philadelphia, 

1999. 

2. Bloom, Harold. Alice Munro: Bloom’s Literary Criticism, New York, 2009. 

3. Eekman, Thomas A., and Virginia L. Smith. Critical Essays on Anton Chekhov. ed. Robert 

Lecker. G.K. Hall and Co, Boston, 1989. 

4. Fisher, J. & Silber, E. (eds). Women in Literature: Reading through the Lens of Gender. 

Connecticut, Greenwood Press, 2003. 

5. Pollock, Zailig, Seymour Mayne, Usher Caplan ed. Selected Poems: A.M. Klein. 

University of Toronto Press, Toronto, 1997. 

6. Thacker, Robert. Reading Alice Munro, 1973-2013. University of Calgary Press, 2016. 

 

Web References: 

1. https://dokumen.pub/selected-poems-collected-works-of-am-klein-9781442627758.html 

(Works of A M Klein) 

2. https://www.eastoftheweb.com/short-stories/UBooks/DrovWife.shtml (Drover’s Wife text) 

 



 

 

Course Title: Visual Literature  

Course Code: UG-ENG-303 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL 

 

Course Objectives: 

1. To introduce students to visual literature – in the form of graphic novels, comics and 

digital comics 

2. To understand core concepts in the field of visual literature. 

3. To understand how to read graphic novels, comics, and other forms of visual literature. 

4. To establish the contribution of visual literature to literature on the whole. 

 

Course Learning Outcomes:  

By the end of the course the student will be able to: 

CLO1: Read Graphic literature, with knowledge of core concepts germane to the Comic 

form.  

CLO2: Assess writers, forms, and their works vis-à-vis others, in the graphic literature 

tradition  

CLO 3: Exhibit their knowledge of visual literature through constructivist learning.  

CLO 4: Critically analyze works of visual literature, using concepts from the field.  

 

Course Content:  

Module I: The Comics Genre – History, Formats to Key Terms:                        (12 hours) 

1.1 History of Comics (from paper to digital), Graphic novels and other visual literature 

1.2 The major comics-creating nations and introduction to comics traditions: 

America - Titles from DC Comics, Marvel, Vertigo, Dark Horse and others 

Europe - Tintin, Asterix; French and British Comics 

Japan (Manga) - Akira 

Indian Comics tradition - Tinkle, Amar Chitra Katha, Jataka & Panchatantra tales 

1.3 The single panel comic to syndication: 

R.K. Laxman's collection 

Calvin & Hobbes - William Patterson 

1.4 Adapted Comics - The League of Extraordinary Gentlemen - Alan Moore 

1.5 Advent of Digital Comics/web comics - 

Gavin Aung Than - www.zenpencils.com 

Rob Denbleyker - www.explosm.net 

1.6 Key Terms - Sequential Art, panel, gutter, tier, splash, spread, speech balloon, caption, 

sound effects, narration, formats, canon 

Please Note: Noted graphic novelists and comics creators will be introduced to students as 

they cover the history of the genre. 

 

 



 

 

Module II: The Modern Classic                                                    (16 hours) 

1. The Complete Maus - Art Spiegelman 

Recommended Secondary Reading: Persepolis - Marjane Satrapi 

 

Module III: A Realistic look at the 'Superhero'                            (16 hours) 

1. Watchmen - Alan Moore 

2. V for Vendetta - Alan Moore 

Recommended Secondary Reading:  

Batman Year One - Frank Miller 

The Dark Knight Returns- Frank Miller 

Superman: Man of Steel - John Byrne 

 

Module IV: Alternative Comics/Graphic Novels                            (16 hours) 

1. Fun Home - Alison Bechdel 

2. A Contract with God - Will Eisner 

Recommended Secondary Reading: Underwater Welder - Jeff Lemire  

 

N.B: The number of lectures for each unit includes time for continuous assessment. 

Secondary Reading will not be evaluated in the Semester End Exam, but may be used for 

Continuous Assessment if it is used as an extension of the scope of the course. 

It is recommended for the students to read the suggested secondary readings in order to fully 

comprehend the material to be discussed in class. 

 

REFERENCES: 

Mandatory: 

1. Bechdel, Alison. Fun Home: A Family Tragicomic. Boston: Houghton Mifflin, 2006. 

2. Chaney, Michael A., ed. Graphic Subjects: Critical Essays on Autobiography and Graphic 

Novels. Wisconsin: University of Wisconsin Press, 2011. 

3. Eisner, Will. A Contract with God and Other Tenement Stories. New York: DC Comics, 

1996. 

4. Eisner, Will. Comics & Sequential Art. Florida: PoorHouse Press, 1985. 

5. Heer, Jeet and Kent Worcestor.  Arguing Comics: Literary Masters on a Popular Medium. 

Jackson: University Press of Mississippi, 2004. 

6. Liddo, Annalisa di. Alan Moore: Comics as Performance, Fiction as Scalpel. Mississippi: 

University Press of Mississippi, 2009. 

7. McCloud, Scott. Making Comics- Story Telling Secrets of Comics, Manga and Graphic 

Novels. New York: Harper Collins, 2006. 

8. McCloud, Scott. Understanding Comics: The Invisible Art. New York: HarperCollins, 

1993. 

9. McLaughlin, Jef, ed. Comics as Philosophy. Jackson: University Press of Mississippi, 

2005. 

10. Miller, Frank. Batman: Year One. New York: DC Comics, 2005. 

11. Mills, Anthony R. American Theology, Superhero Comics, and Cinema: The Marvel of 

Stan Lee and the Revolution of a Genre. New York: Routledge, 2014. 



 

 

12. Moore, Alan (w) and David (a) Lloyd. V for Vendetta. DC Comics, 2008. 

13. Moore, Alan. The League of Extraordinary Gentlemen. La Jolla: CA: America's Best 

Comics, 2000. 

14. Moore, Alan and Dave Gibbons. Watchmen. New York: Warner Books, 1987. 

15. Morris, Tom and Matt Morris. Superheroes and Philosophy: Truth, Justice and the 

Socratic Way. Illinois: Open Court, 2005. 

16. Peterson, Robert S. Comics, and Manga, Graphic Novels: A History of Graphic 

Narratives. California: Praeger, 2011. 

17. Robb, Brian J. Superheroes: From Superman to the Avengers, The Evolution of Comic 

Book Legends. London: Robinson, 2014. 

18. Satrapi, Marjane. Persepolis. London: Vintage Books, 2008. 

19. Spiegelman, Art. MetaMaus. New York: Pantheon Books, 2011. 

20. Spiegelman, Art. The Complete Maus. USA: Pantheon Books, 1996. 

21. White, Mark D. Watchmen and Philosophy: A Rorschach Test. New Jersey: John Wiley 

& Sons, Inc, 2009. 

 

Supplementary: 

1. Dalton, Russell. Marvelous Myths: Marvel Superheroes and Everyday Faith. Missouri: 

Chalice Press, 2011. 

2. Daniels, Les. DC Comics: A Celebration of the World's Favorite Comic Book Heroes. New 

York: Bulfinch Press, 1995. 

3. Hatfield, Charles. Alternative Comics: An Emerging Literature. Jackson: University Press 

of Mississippi, 2005. 

4. Lavin, Michael. "A Librarian's Guide to Dark Horse Comics." Serials Review (1998): 76-

93. 

5. Lavin, Michael. "A Librarian's Guide to Marvel Comics." Serials Review (1998): 41-63. 

6. MacWilliams, Mark W., ed. Japanese Visual Culture-Explorations in the World of Manga 

and Anime. New York: East Gate, 2008. 

7. Than, Gavin Aung. Zen Pencils: Cartoon Quotes from Inspirational Folks. Missouri: 

Andrew McMeel Publishing, 2014. 

8. Than, Gavin Aung. Zen Pencils-Volume Two - Dream the Impossible Dream. Missouri: 

Andrew Mcmeel Publishing, 2015. 

Web References: 

1. https://www.illustrationhistory.org/genres/comics-comic-books 

2. https://creatingagraphicnovel.wordpress.com/about/history-of-graphic-novels/ 

3. https://imagetextjournal.com/ 

4. https://www.youtube.com/watch?v=KkhtUH6JL_8 (Visual Language of Comics) 

5. https://www.npr.org/2022/02/11/1080095967/maus-author-art-spiegelman-shares-the-

story-being-his-pulitzer-winning-work 

6. https://www.youtube.com/watch?v=wJmg0uc3CjY (Watchmen explained) 

7. https://www.youtube.com/watch?v=4FBF--r0QJI (V for Vendetta explained) 

 

 

 

https://www.illustrationhistory.org/genres/comics-comic-books
https://creatingagraphicnovel.wordpress.com/about/history-of-graphic-novels/
https://imagetextjournal.com/
https://www.youtube.com/watch?v=KkhtUH6JL_8
https://www.npr.org/2022/02/11/1080095967/maus-author-art-spiegelman-shares-the-story-being-his-pulitzer-winning-work
https://www.npr.org/2022/02/11/1080095967/maus-author-art-spiegelman-shares-the-story-being-his-pulitzer-winning-work
https://www.youtube.com/watch?v=wJmg0uc3CjY
https://www.youtube.com/watch?v=4FBF--r0QJI


 

 

Course Title: Film Studies  

Course Code: UG-ENG-VOC1 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-Requisites: Skill Enhancement Courses like Writing for the Media, as well as 

Personal Interview. 

 

Course Objectives: 

1. To introduce students to the allied field of Film Studies, its history, literature, and theory. 

2. To inculcate in students an educated response to films. 

3. To allow students a space to explore film Studies practically and creatively through 

appropriate form and structure. 

 

Course Learning Outcomes:  

By the end of the course the student will be able to: 

CLO1: Recognize Directors, artists, genres, and movements in Films. 

CLO2: Analyze the literature of Films through relevant exemplars. 

CLO3: Critically analyze films.  

CLO4: Create their own short film, using Film & Digital Technology, informed by Film 

theory and Film literature. 

 

Course Content:   

Module I: History of Film                                                    (10 hours) 

1.1 Silent Period (1895 – 1929): Movements – German Expressionism, Soviet Montage, 

French Avant-garde; Lumiere Brothers, Georges Melies, Edwin Porter, D.W. Griffith, 

Thomas Ince, Mack Sennet, Charlie Chaplin, Buster Keaton, Oscar Miceaux, Carl Theodor 

Dreyer, Robert Flaherty, Cecil DeMille 

 

1.2 Classical Period (1930 – 1945): Movements: French poetic realism; Frank Capra, Josef 

Von Sternberg, Howard Hawks, John Ford, Maya Deren 

 

1.3 Postwar Period (1946 – 1959): Movements: Italian neorealism, Japanese art Cinema; 

Orson Welles, Douglas Sirk, Nicholas Ray, Ingmar Bergman, Satyajit Ray 

 

1.4 Transitional Period (1960 – 1979): Movements- French New Wave, Feminist Film, Direct 

Cinema, Structural film, Third World Cinema ; John Cassavetes Arthur Penn, Sam 

Peckinpah, Francis Ford Coppola, Robert Altman, Stan Brakhage, Ousmane Sembene, Luis 

Bunuel, Woody Allen, Stanley Kubrick, George Lucas, Martin Scorsese 

 

1.5 Contemporary Period (1980 - present): Movements – American Independent cinema, East 

Asian Cinema, Iranian Cinema, New British cinema, Personal documentary; Steven 

Spielberg, Oliver Stone, Lars von Trier, David Cronenberg, Ridley Scott, Mira Nair  

Note: Students are to be briefly introduced the context of the periods through clips, montages, 



 

 

extracts. Focus should be on the movements, emphasis should be in understanding the 

movements. 

 

Module II: Literature of Film                   (15 hours) 

2.1 Film Form: Mise en Scene –Setting, Performance & Movement, Costume and Props; 

Cinematography –Shot types; Camera Lenses; Camera Angles; Camera Movements, Lighting 

& Colour 

 

2.2 Sound & Editing – Effects, Music, Perspective Sound, dialogue Overlaps/ Sound Bridges; 

Optical Effects, Continuity, Spatiotemporal effects 

 

2.3 Narrative- Story & Plot, Narrative development, Narration, Narrative meaning; Time 

 

Note: Instructor, in conjunction with their class, should select movies, TV series, 

Documentaries etc to understand the Literature of Films. Each aspect, and concept must be 

underlined with actual extracts, and clips of visuals. 

 

Module III: Film Genres & Theory                                                  (15 hours) 

3.1 Genre Theory: Genre as Film Language; Genres- Gangster, Western, Horror, Science 

Fiction, Musical, Romantic Comedy, Fantasy, Parody, Animation, Found Footage, Realism, 

Blaxploitation 

Bollywood vs Hollywood – a comparison 

Adaptations, Sequels and current forms of Film Trends – Studio Blockbusters, Shared 

Universe 

 

3.2 Film Theory:  Medium Specific, Realism, Auteur Theory, Semiotics & Structuralism, 

Ideology theory, Feminist film Theory, Cultural Studies, Cognitive Theory 

 

Note: Instructor, in conjunction with their class, should select movies, TV series, 

Documentaries etc. to discuss the various genres and Theory. Each Theory must be 

underlined with actual extracts, and clips of visuals. Adapted texts can also be taken. 

 

Module IV: Practical Application of Learning                                                  (20 hours) 

4.1 Reader-Response 

Reader-Response to Unseen Films: Reviews, comparisons, and break-downs of  

movies/TV/documentaries in written forms and structures. 

 

4.2 Application of Film Form 

Message & Values, Mise en Scene, Cinematography, Sound & Editing, Narrative, Genre and 

Film theory 

Story, Storyboard, Screenplay 

Creation of movies using concepts learnt in Units 1, 2, and 3. 

Note: Instructor should create a learning environment where concepts can be applied. 



 

 

Movies, TV series, Documentaries should be viewed and analyzed. Students should also 

create their own short films informed with the concepts learnt in the previous units. 

 

REFERENCES:  

Mandatory: 

1. Andrew, Dudley. Concepts in Film Theory. Oxford: Oxford University Press, 1984. 

2. Aufderheide, Patricia. Documentary Film A Very Short Introduction. Oxford: Oxford 

University Press, 2007. 

3. Benyahia, Sarah, Freddie Gaffeny and John White. AS Film Studies The Essential 

Introduction. New York: Routledge, 2006. 

4. Butler, Andrew. The Pocket Essentials Film Studies. Berks: www.pocketessentials.com, 

2005. 

5. Dancyger, Ken. The Technique of Film & Video Editing Fifth Edition. Oxford: Focal Press, 

2011. 

6. Nelmes, Jill, ed. Introduction to Film Studies, 5th Edition. London: Routledge, 1996. 

7. Pearson, Roberta and Philip Simpson, Critical Dictionary of Film and Television Theory. 

New York: Routledge, 2001. 

8. Stadler, Jane and Kelly McWilliam. Screen Media Analyzing Film and Television. NSW: 

Allen & Unwin, 2009. 

9. Stam, Robert. Film Theory An Introduction. Massachusetts: Blackwell Publishing, 2000. 

10. Thompson, Kristin and David Bordwell. Film History An Introduction Second Edition. 

New York: McGraw Hill, 2003. 

11. Villarejo, Amy. Film Studies The Basics. New York: Routledge, 2007. 

12. Welsh, James and Peter Lev, The Literature/Film Reader. Plymouth: The Scarecrow 

Press, 2007. 

 

Supplementary: 

1. Fabe, Marilyn. Closely Watched Films An Introduction to the Art of Narrative Film 

Technique. New York: University of California Press, 2004. 

2. Grant, Barry Keith, ed. Film Genre reader III. Austin: University of Texas Press, 1986. 

3. Guynn, William, ed. The Routledge Companion to Film History. New York: Routledge, 

2011. 

4. Hart, John. The Art of the Storyboard A Filmmaker's Introduction. Oxford: Elsevier, 2008. 

5. Monaco, James. How to Read a Film The World of Movies, Media, and Multimedia. New 

York: Oxford University Press, 200. 

6. Jess-Cooke, Carolyn and Constantine Verevis, Second Takes Critical Approaches to the 

Film Sequel. New York: State University of New York Press, 2010. 

7. Roberts, Graham. Key Film Texts. New York: Oxford University Press, 2002. 

 

Web References: 

1. https://www.studiobinder.com/blog/mise-en-scene/ 

2. https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-

beginners-guide/ 

3. https://www.youtube.com/watch?v=gk-WbrAxL1Y (basic shots) 

https://www.studiobinder.com/blog/mise-en-scene/
https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-beginners-guide/
https://www.videomaker.com/how-to/directing/film-history/what-is-film-theory-a-beginners-guide/
https://www.youtube.com/watch?v=gk-WbrAxL1Y


 

 

4. https://www.youtube.com/watch?v=PU65MPuVXwU (Visual Language) 

5. https://www.youtube.com/@StudioBinder (for all topics under film making) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://www.youtube.com/watch?v=PU65MPuVXwU
https://www.youtube.com/@StudioBinder


 

 

Course Title: Literary Criticism  

Course Code: UG-ENG-304 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL  

 

Course Objectives: 

1. To enable the students to understand the nature of literary criticism and acquaint them with 

the terminology of literary criticism. 

2. To provide them the knowledge of the important schools of literary criticism with the help 

of representative texts. 

3. To help them grasp methods and techniques of interpreting literature. 

 

Course Learning Outcomes: 

Upon completion of the course, the student will be able to: 

CLO1. Explain the meaning, significance, and value of specific works of literary criticism. 

CLO2. Distinguish between different literary theories and to identify the structure and logic 

of their arguments. 

CLO3. Demonstrate an understanding of key concepts in literary criticism. 

CLO4. Apply theoretical concepts to develop one's own interpretations of literary texts. 

 

Course Content:  

Module I                                                                                                                     (15 hours) 

1. What is Literature? Difference between Literary Theory and Literary Criticism. 

2. Functions of Literary Criticism, Types of Literary Criticism. 

3. Features of Classical Criticism 

4. Plato on Imitation and Art 

5. Aristotle: “Poetics” 

6. Longinus: “On the Sublime” 

 

Module II                                                                                                                   (15 hours) 

1. Sir Philip Sidney: “Apology for Poetry”  

2. John Dryden: “An Essay of Dramatic Poesy” 

3. Alexander Pope: “An Essay on Criticism” 

4. Dr. Samuel Johnson: “Preface to Shakespeare” 

 

Module III                                                                                                                  (15 hours) 

1. William Wordsworth: “Preface to Lyrical Ballads” - The Romantic Manifesto, Difference 

between Neoclassicism and Romanticism, Definition of Poetry, Who is a Poet? Poetic 

Diction and Language. 

2. Samuel Taylor Coleridge: “Biographia Literaria” – Theory of Imagination, Fancy and 

Imagination, Primary Imagination and Secondary Imagination. 

 



 

 

Module IV                                                                                                                  (15 hours) 

1. Matthew Arnold: Concept of Culture, Touchstone Method, Function of Criticism 

2. Thomas Stearns Eliot: “Tradition and the Individual Talent” - Historic Sense, Theory of 

Impersonality, Dissociation of Sensibility, Objective Correlative. 

3. Ivor Armstrong Richards: “Practical Criticism” - Four Kinds of Meaning 

 

REFERENCES: 

Mandatory: 

1. Abrams, M. H. A Glossary of Literary Terms. Cengage India Private Limited, 2015. 

2. Daiches, David. Critical Approaches to Literature. Orient Longman, 1981. 

3. Habib, M. A. R. A History of Literary Criticism and Theory. Blackwell Publishing, U.S.A., 

2008. 

4. Waugh, Patricia. Literary Theory and Criticism. Oxford University Press, 2006.  

 

Supplementary: 

1. Butcher, S.H. Aristotle’s Theory of Poetry and Fine Art. Dover P, USA, 1951. 

2. Leitch, Vincent B. The Norton Anthology of Theory and Criticism. W. W. Norton & Co., 

2001. 

3. Scott-James, R.A. The Making of Literature. Nabu Press, South Carolina, 2011. 

 

Web References: 

1. https://iep.utm.edu/literary/   (Internet Encyclopedia of Philosophy) 

2. https://epgp.inflibnet.ac.in/Home/ViewSubject?catid=9RA537jM1m7VD3VCoav4lQ==  

(ePG Pathshala) 

3. https://sites.google.com/site/nmeictproject/literary-theory-and-criticism (NMEICT Project 

-Sakshat) 

4. http://www.individual.utoronto.ca/h_forsythe/Literary%20Terms.html (Dr Kip Wheeler’s 

List of Literary Terms) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Course Title: Modern Indian Literature in Translation 

Course Code: UG-ENG-305 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL 

 

Course Objectives: 

1. To introduce select texts from different Indian languages, translated in English. 

2. To create awareness of sub-cultural variations in translated works. 

3. To familiarize the students with various themes and styles found in the genres of translated 

fiction, poetry, and drama. 

 

Course Learning Outcomes: 

Upon completion of the course, the student will be able to: 

CLO1. Identify sub-cultural variations in translated works.  

CLO2. Critically analyze the translated texts. 

CLO3. Compare the various themes, styles in the genres of fiction, poetry and drama as 

reflected in the prescribed translations. 

CLO4. Understand the major developments and the pluralistic realities expressed through 

regional fiction. 

 

Course Content:  

Module I: Poetry                                                                                                  (15 hours) 

1. Gurram Jashuva: The Bat (Gabbilum) 

2. Sukirtharani: My Body (Yen Udal) 

3. P. Lankesh: Mother (Avva) 

4. Namdeo Dhasal: Man, You Should Explode 

5. Amrita Pritam: Street Dog 

6. Thangjam Ibopishak: 

Singh 

I Want to be Killed by an Indian Bullet 

7. Manohar Rai Sardessai: We are the World Wanderers 

8. Anamika: The Door 

9. Jibanananda Das: I Shall Return to this Bengal 

 

 

Module II: Novel                                                                                                  (15 hours) 

1. Vaikom Muhammad Basheer- Pathumma's Goat 

 

Module III: Short Stories                                                                                      (16 hours) 

1. Ambai - Journey 4 

2. Jayakanthan - New Horizon 

3. Perumal Murugan - An Unexpected Visitor 

4. Ismat Chughtai - The Quilt 



 

 

5. Mahaswetha Devi - Draupadi 

6. Baburao Bagul - Mother 

7. Jayanti Naik - The Fulfilment of a Desire 

8. Rabindranath Tagore - Subha 

 

Module IV: Drama                                                                                                  (14 hours) 

1. Girish Karnad - Nagamandala  

 

REFERENCES:  

Mandatory: 

1. Basheer, Vaikkom Mohammed. Pattumma’s Goat. Mathrubhumi Books, 2020.  

2. Karnad, Girish. Nagamandala. Oxford University Press, 1999. 

3. Kothari, Rita. Translating India. Routledge, 2017.   

4. Naik, Jayanti. The Salt of the Earth. Translated by Augusto Pinto, Goa 1556, 2017. 

5. Vijayaraghavan, Sujatha, and Mini Krishnan, editors. The Greatest Tamil Stories Ever 

Told. Aleph Book Company, 2021. 

 

Supplementary: 

1. Bassnet, Susan. Translation and World Literature. Routledge, 2018. 

2. Chakravarty, Radha. Feminism and Contemporary Women Writers: Rethinking 

Subjectivity. Routledge, 2008. 

3. Davidar, David. A Clutch of Indian Masterpieces. Aleph Book Company, 2014. 

4. Kapse, Dhananjay, editor. Modern Indian Writing in English Translation. Worldview 

Publication, 2016. 

5. Murugan, Perumal. The Goat Thief. Juggernaut, 2017. 

 

Web References: 

1. https://www.poetryinternational.com/en/poets-poems/poets/poet/102-6290_Ibopishak-

Singh 

(Biography of Thangjam Ibopishak)  

2. https://scroll.in/article/989445/how-the-poetry-of-anamika-winner-of-the-hindi-sahitya-

akademi-award-for-2020-challenges-patriarchy 

(Introduction to Anamika’s poetry) 

3. https://medium.com/unison-trend/pathummayude-aadu-basheers-tale-of-chaos-family-and-

a-mischievous-goat-c7593e41298e 

(Analysis of Pathumma’s Goat) 

4. http://www.impressions.org.in/jan12/ar_rkjaishreek.html 

(Themes in Ambai’s works) 

5. https://ilkogretim-online.org/index.php/pub/article/download/2178/2121/4189 

(Subaltern in Mahasweta Devi’s short story) 

6. https://udrc.lkouniv.ac.in/Content/DepartmentContent/SM_c30be09c-d6c7-4cd2-a95c-

a81119f654eb_6.pdf 

(Translation and Literary History) 

 

https://www.poetryinternational.com/en/poets-poems/poets/poet/102-6290_Ibopishak-Singh
https://www.poetryinternational.com/en/poets-poems/poets/poet/102-6290_Ibopishak-Singh
2.%20https:/scroll.in/article/989445/how-the-poetry-of-anamika-winner-of-the-hindi-sahitya-akademi-award-for-2020-challenges-patriarchy
2.%20https:/scroll.in/article/989445/how-the-poetry-of-anamika-winner-of-the-hindi-sahitya-akademi-award-for-2020-challenges-patriarchy
https://medium.com/unison-trend/pathummayude-aadu-basheers-tale-of-chaos-family-and-a-mischievous-goat-c7593e41298e
https://medium.com/unison-trend/pathummayude-aadu-basheers-tale-of-chaos-family-and-a-mischievous-goat-c7593e41298e
http://www.impressions.org.in/jan12/ar_rkjaishreek.html
https://ilkogretim-online.org/index.php/pub/article/download/2178/2121/4189
https://udrc.lkouniv.ac.in/Content/DepartmentContent/SM_c30be09c-d6c7-4cd2-a95c-a81119f654eb_6.pdf
https://udrc.lkouniv.ac.in/Content/DepartmentContent/SM_c30be09c-d6c7-4cd2-a95c-a81119f654eb_6.pdf


 

 

Course Title: Women’s Writing in India 

Course Code: UG-ENG-306 

Credits: 04 

Marks: 100 

Duration: 60  

Course Pre-requisites: NIL 

 

Course Objectives: 

1. Appreciate women’s point of view regarding life. 

2. Understand the life of a woman in the patriarchal Indian society, through literature. 

3. Evaluate distinct features of Indian women’s writing. 

 

Course Learning Outcomes: 

By the end of this course the students will be able to: 

CLO1. Understand women’s perspective of life and womanhood in India from ancient times. 

CLO2. Acquaint themselves with the position of a woman in patriarchal Indian society. 

CLO3. Re-examine texts that project women in rigid cultural and social constructs.  

CLO4. Evaluate the distinct stylistic features of Indian women writers. 

 

Course Content:  

Module I: Background                                                                                      (18 hours) 

1. Feminism, Language and Literature 

Women’s Oppression, Patriarchal Values, Reinforcement of Traditional Feminine Roles; 

Conflicts, Contradiction, Conformity, Non-conformity; Gender Bias in Language; Women’s 

Talk and Silence 

 

2. History of Women’s Writing in India 

Indian Feminism: Thinkers and Activists 

Women in ancient Indian tradition: Vedas, Epics and Smritis; Arthashastra (Kautilya) and 

Manusmriti (Manu) 

Women in Bhakti tradition: Meerabai, Akkamahadevi 

Feminists in colonial India: Begum Rokeya Sakhawat Hussein – “Sultana’s Dream”, Tarabai 

Shinde – “Stree-Purush Tulana” 

 

Module II: Fiction                                                                                                     (16 hours) 

1. Rudali – Usha Ganguli 

2. Eating Wasps – Anita Nair 

3. A Kitchen in the Corner of the House – Ambai  

(The teacher can select any two short stories from the above-mentioned collection) 

 

Module III: Poetry                                                                                                  (12 hours) 

1. N. Balamani Amma – To My Daughter 

2. Kamala Das – The Descendants 

3. Meena Kandasamy – We Will Rebuild Worlds 



 

 

4. Mamang Dai – Once Upon a Time in Pasighat 

5. Temsula Ao – Prayer of a Monolith 

6. Jyoti Lanjewar – The Nameless One 

7. Hira Bansode – Slave 

8. Mamta Kalia – After Eight Years of Marriage 

9. Amrita Pritam – I Ask Waris Shah Today 

10. Toru Dutt – Our Casuarina Tree 

 

Module IV: Non-Fiction                                                                                       (14 hours) 

1. “Introduction” - Women Writing in India (600 B.C. to Early 20th Century) by Susie Tharu 

& K. Lalitha  

2. “Chapter One” - It’s Always Possible: Transforming One of the Largest Prisons in the 

World by Kiran Bedi 

 

REFERENCES:  

Mandatory: 

1. Ambai. A Kitchen in the Corner of the House. Translated by Lakshmi Holmström, 

Archipelago, 2019. 

2. Bedi Kiran. It’s Always Possible: Transforming One of the Largest Prisons in the World. 

Sterling Publishers Pvt. Ltd, India; 6th ed., 2005. 

3. Ganguli Usha. Rudali. Radhakrishan Prakashan, 1st ed., 2004. 

4. Menon, Nivedita. Seeing Like a Feminist. Penguin Zubaan, 2012. 

5. Nair, Anita. Eating Wasps. Context Publisher, India, 2018. 

6. Tharu, Susie & K. Lalitha. Women Writing in India (600 B.C.to Early 20th Century). 

Oxford University Press, Delhi, 1993. 

 

Supplementary: 

1. Chakravarti, Uma. Gendering Caste: Through a Feminist Lens (Theorizing Feminism). 

Sage Publication, 2018. 

2. De Souza, Eunice, editor. Nine Indian Women Poets: An Anthology. Oxford University 

Press, 1997. 

3. Rege, Sharmila, editor. Against the Madness of Manu. Navayana Publishers, 2013. 

4. Sundar Rajan, Rajeshwari. Real and Imagined Women: Gender, Culture and 

Postcolonialism. Routledge, 1993. 

 

Web References: 

1. https://feminisminindia.com/section/history/   

(Background related to women’s issues in India) 

2. https://www.theswaddle.com/whose-feminism-is-it-anyway 

(Contemporary Feminism in India) 

3. http://writersinspire.org/content/feminist-approaches-literature  

(Introductory essay to Feminist Literary Theory) 

4. https://sourcebooks.fordham.edu/women/womensbook.asp   

(Detailed history of women within broadly defined historical periods) 

https://feminisminindia.com/section/history/
https://www.theswaddle.com/whose-feminism-is-it-anyway
http://writersinspire.org/content/feminist-approaches-literature
https://sourcebooks.fordham.edu/women/womensbook.asp


 

 

5. https://wcc.stanford.edu/resources/feminist-websites-blogs-and-resources  

(Feminist jargon and resources) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://wcc.stanford.edu/resources/feminist-websites-blogs-and-resources


 

 

Course Title: English Language and Literature Teaching 

Course Code: UG-ENG-VOC2 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL 

 

Course Objectives: 

1. To introduce students to the fundamentals of English Language and Literature Teaching. 

2. To introduce students to methods and approaches to teaching English Language and 

Literature. 

3. To prepare students for the field of teaching with practical approaches to ELLT. 

 

Course Learning Outcomes: By the end of the course, the student will be able to: 

CLO 1: Recognize concepts, methods, and approaches in teaching ELLT.  

CLO 2: Analyze and apply teaching methodologies and approaches in English language and 

literature  

CLO 3: Create instructional paradigms (approach, instruction, assessment)  

CLO 4: Demonstrate working knowledge in the classroom through teaching sessions 

 

Course Content:      

Module I: English Language Teaching                                                   (15 hours) 

Introduction: English in the world today, Brief History of English Language teaching 

Principles of Language Teaching – Cognitive, Social, Linguistic 

Fundamentals: Listening, Speaking, Reading, Writing, Pronunciation, Vocabulary 

Curriculum Building 

Methods: Grammar-Translation Method, Direct Method, Audio-Lingual Method, Silent Way, 

Desuggestopedia, Community   Language Learning, Total Physical Response, 

Communicative Language teaching; Content based, Task-Based, and Participatory   

Approaches, Learning   Strategy   Training, Cooperative Learning and Multiple Intelligences 

Issues in English Language teaching with focus on India  

Discussion topics - Literature as Autobiography and Fiction as Lies. 

New Paradigms &Current innovations in ELT 

 

Module II: Praxis of English Language Teaching:                                      (15 hours) 

Preparation – Organization – Dissemination - Feedback 

Use of teaching Methods using methods learnt in Unit 1 for crafting language teaching 

modules: Lecture Method, Demonstration Method, Problem Solving Method, Project 

Method, Vee – Mapping, Discussion Method, Play Method, Individualized Instruction 

Method, Discovery Method, Guided Discovery Method, Concept Mapping, Team Teaching. 

Use of ICT/Technology, Mixed-Media teaching 

Innovations in teaching – Student-Centric, Flipped classrooms, POGIL, Constructivism 

Student Innovation 

 



 

 

Module III: English Literature Teaching                                                              (15 hours) 

Curriculum Building 

Approaches: Language- based approach, Culture-based approach, Personal Growth approach 

(Reader-Response), Integrated Approach, Cultural-Response Method, Active Learning, 

Explanatory & Experiential Approach, Dramatic Method, Close reading, Reader-Response. 

Form & Genre: Poetry, Drama, Novel, Graphic-Novel, Non-Fiction, Creative Non-Fiction 

 

Module IV: Praxis of Teaching English Literature                                      (15 hours) 

Preparation – Organization – Dissemination - Feedback 

Use of teaching Methods using methods learnt in Unit 3 for crafting literature teaching 

modules: Lecture Method, Demonstration Method 

Interactive Method Using: Problem Solving Method, Project Method, Vee – Mapping, 

Discussion Method, Play Method, Individualized Instruction Method, Discovery Method, 

Guided Discovery Method, Concept Mapping, Team Teaching. 

Use of ICT/Technology, Mixed-Media teaching. 

Innovations in teaching – Student-Centric, Flipped classrooms, POGIL, Constructivism 

Student Innovation 

 

REFERENCES:  

Mandatory: 

1. Broughton, Geoffrey, et al. Teaching English as a Foreign Language. New York: 

Routledge, 1978. 

2. Carter, Ronald and David Nunan, The Cambridge Guide to Teaching English to Speakers 

of Other Languages. Cambridge: Cambridge University Press, 2001. 

3. Chambers, Ellie and Marshall Gregory. Teaching & Learning English Literature. 

London: Sage, 2006. 

4. Davison, Jon and John Moss, Issues in English Teaching. London: Routledge, 2000. 

5. Irvine, Colin C., ed. Teaching the Novel across the Curriculum - A Handbook for 

Educators. Westport: Greenwood Press, 2008. 

6. Jeffcoate, Robert. Starting English Teaching. London and New York: Routledge, 1992. 

7. Larsen-Freeman, Diane. Teaching and Principles in Language Teaching. New York: 

Oxford University Press, 2003. 

8. Nunan, David. Language Teaching Methodology - A textbook for teachers. Prentice Hall, 

1991. 

9.Richards, Jack and Theodore Rodgers. Approaches and Methods in Language Teaching. 

Cambridge: Cambridge University Press, 1986. 

10. Richards, Jack and Willy Renandya. Methodology in Language Teaching. New York: 

Cambridge University Press, 2002. 

11. Wyse, Dominic, Richard Andrews and James Hoffman, The Routledge International 

Handbook of English, Language and Literacy Teaching. New York: Routledge, 2010. 

 

Supplementary: 

1. Chambers, Ellie and Marshall Gregory. Teaching and Learning English Literature. 

London: Sage Publications, 2006. 



 

 

2. Ken, Bain. What the Best College Teachers Do. Massachusetts: Harvard University Press, 

2004. 

3. Nunan, David. Learner-Centred English Language Education. Devon: Routledge, 2013. 

4. —. Research Methods in Language Learning. New York: Cambridge University Press, 

1992. 

5. —. Teaching English to Speakers of Other Languages. New York: Routledge, 2015. 

6. Richards, Jack and Richard Schmidt. Dictionary of Language Teaching & Applied 

Linguistics. Edinburgh: Pearson, 2010. 

7. Thurston, Cheryl Miller. Ideas That Really Work! Colorado: Cottonwood Press, 1991. 

 

Web References: 

1. https://blog.tjtaylor.net/teaching-methods/ 

2. https://bridge.edu/tefl/blog/esl-teaching-methods/ 

3. https://www.youtube.com/watch?v=IXTdPKScsSg (approaches to language teaching) 

4. https://www.youtube.com/watch?v=CoprbEPWul8 (Literature Teaching) 

5. https://files.eric.ed.gov/fulltext/EJ1086201.pdf (Teaching Literature in ESL classroom) 

6. https://www.teacherstrategies.org/what-are-the-different-methods-and-strategies-in-

teaching-english-literature/ 
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Annexure II 

 

Summary of the changes incorporated in PG Syllabus 

Semester Course Existing Changes 

Suggested 

Reason 

I Exploring 

Narratives in 

Fiction  

(PGMP-ENG-

DSC-402) 

 

 

Module IV: What's 

our Future? 

Dystopia and 

Science Fiction 

Added text 

Fahrenheit 451 by 

Ray Bradbury 

The BOS 

members 

suggested to add 

the novel 

Fahrenheit 451 

to expand the 

scope of the 

course. 

I Twentieth 

Century English 

Drama 

(PGMP-ENG- 

DSC-403) 

Module I Added Taste of 

Honey by Shelagh 

Delaney 

As an example 

of Kitchen Sink 

drama 

I and II 

(Pool of 

Electives) 

Popular 

Literature 

(PGMP-ENG- 

DSE-405) 

Module I                                                                                          Module I titled 

Thrillers  

 

Compilation of 

Thriller and 

Satire, which are 

completely 

different genres 

of literature, 

with distinct 

features, would 

not be 

appropriate 

Module II: Thriller 

and Satire 

Module II title 

changed to Satire 

Module III: Popular 

Romance and Chick 

Lit 

Module III title 

changed to Popular 

Romance 

Popular 

Romance 

encompasses 

Chick Lit 

Module IV: Sci-Fi 

and Non-Fiction  

Module IV title 

changed to Non-

Fiction 

Compilation of 

Science fiction 

and Non-fiction, 

which are 

completely 

different genres 

of literature, 

with distinct 

features, would 

not be 

appropriate. 



 

 

III Women’s 

Literature 

(PGMP-ENG-

DSRE-503) 

Module I: Feminist 

theories and 

movements 

Added Gender 

Trouble by Judith 

Butler 

 

Added the 

Introduction of 

Susan Faludi’s 

novel Backlash  

 

Added novel Bodily 

Natures by Stacy 

Alaimo  

The BOS 

members 

suggested to add 

the Introduction 

of Susan 

Faludi’s novel 

Backlash under 

the Applied 

Component in 

Module 1 as it 

highlights the 

challenges 

women face as 

they strive for 

equality. 

 

Suggested to 

add Bodily 

Natures by 

Stacy Alaimo 

under 

Supplementary 

texts so as to 

incorporate 

Feminist 

Ecocriticism in 

the course. 

III The Indian 

Subaltern: Dalit 

and Transgender 

Narratives 

(PGMP-ENG-

DSRE-504) 

 

Course Title: The 

Indian Subaltern: 

Dalit and 

Transgender 

Narratives 

 

Course title 

changed to 

The Indian 

Subaltern: Dalit and 

Adivasi Narratives 

The BOS 

suggested that 

the literature of 

Transgender 

community does 

not align well 

with the concept 

of “Indian 

Subaltern” 

hence it was 

stated that 

transgender 

narratives can be 

replaced with 

Adivasi 

narratives. It 

was suggested 

that Transgender 

CLOs: 

1. Demonstrate an 

understanding of the 

diversities of Dalit 

Literature. 

2. Examine the 

theories of Dalit 

Literature, its 

concepts and 

movements. 

3. Analyze critically 

the works of Dalit 

CLOs changed to: 

1. Demonstrate an 

understanding of 

the diversities of 

Dalit and Adivasi 

Literature. 

2. Examine 

Marxist, Post-

Marxist, 

Structuralist and 

Post-Structuralist 

theories and use 



 

 

literature and 

representative 

works. 

4. Appraise the 

literary works of 

trans-people in 

India. 

 

them to analyse and 

interpret texts. 

3. Understand the 

concept of 

Subaltern Literature 

4. Understand the 

socio-cultural 

power structures in 

Indian society. 

  

narratives can be 

added as a part 

of the course-

Gender and 

Sexuality, where 

it could be more 

appropriately be 

included. 

Course Objectives: 

The aim of this 

paper is to acquaint 

students with the 

theories of resistant 

literature and arrive 

at an understanding 

of the concept of 

Dalit and its 

literature to 

interrogate issues of 

representation. And 

promote intellectual 

growth by 

strengthening 

student’s abilities to 

read analytically and 

critically. 

 

CO changed to: The 

aim of this paper is 

to interrogate issues 

of representation 

concerning the 

Adivasi and Dalit 

community. It is 

also aimed at 

developing critical 

abilities of students 

and providing them 

knowledge about 

the marginalized 

communities in 

India. 

 Module II: Caste 

Resistance - Dalit 

Studies (Critical 

Works in Dalit 

Literature) 

Module II: Critical 

Essays  

(16 Hours)                                                                                      

 Module III: Short 

Stories and Poems 

(12 Hours) 

 

Module IV: 

Representation of 

Dalit Experiences 

(Autobiography) 

(12 Hours) 

 

Module V: Novel 

(10 Hours) 

Module III: Fiction 

and 

Autobiographies    

(18 Hours) 

 

Added: 

Karukku -Bama 

Faustina Soosairaj, 

and 

The Scavenger's 

Son -Thakazhi 

Sivasankara Pillai                                                            

 



 

 

Text: 

Me Hijra, Me Laxmi 

– Laxminarayan 

Tripathi 

 

Module IV: Adivasi 

Literature   

(18 Hours) 

Texts:  

1. Beyond the 

Jungle-Irula Sita 

Rathnamal                                                                                                                                                                      

2. The Adivasi Will 

Not Dance: Stories 

(Selected Stories 

and Poems)- 

Hansda Sowvendra 

Shekhar 

3. A Respectable 

Woman -Easterine 

Kire                                                                                 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

Revised PG Syllabus 

(To be implemented w.e.f. Acad. Year 2025 - 2026) 

 

Course Title: Exploring Narratives in Fiction 

Course Code: PGMP-ENG-DSC-402 

Credits: 4 

Marks: 100 

Duration: 60 

Course Prerequisites: Evolution of the English Novel 

 

Course Objectives: 

Exploring Narratives in Fiction will familiarize students with various forms of contemporary 

narratives and explore contemporary and classic texts through the classification of the 

narratives to analyze texts as representations of ideology, and zeitgeist of the time. 

 

Course Learning Outcomes: 

By the end of the course, the student will be able to: 

CLO 1. Understand the process of analyzing selected narratives 

CLO 2. Classify writers, forms, and movements associated with the narratives.  

CLO 3. Value texts (of different forms) critically. 

CLO 4. Apply the process of analyzing to other narratives. 

 

Pedagogy: The teaching methodology should be student-centric with a focus on encouraging 

students to complete the readings of the texts. The background of each narrative classification 

ought to be taught contextually, where the texts become a gateway to the genre and its place 

in the canon of English Literature. The instructor may introduce other texts into the 

classroom to illustrate the above. The film texts are to be learnt along with the original texts, 

if possible. For this purpose, the instructor may choose to focus on certain aspects of these 

texts to be pursued within the class. The film texts themselves may not be evaluated, but 

aspects of the narrative are open to examination. Final Evaluation ought to be term-papers for 

effective examination of the course. 

 

Contents 

Module I: Classics                                                                                                 (12 Hours) 

1. Heart of Darkness - Joseph Conrad 

2. Pride and Prejudice (2005 Feature Film) - Jane Austen 

3. Oliver Twist– The Musical (movie) Non-Evaluative 

 

Module II: Whodunnits: Crime, Mystery and Detective Fiction                         (12 Hours)  

1. Edgar Allen Poe 

A. “The Murders in the Rue Morgue” 

B. “The Purloined Letter” - 

2. And Then There Were None - Agatha Christie 

3. Mumbai Noir (Selected Stories) - Altaf Tyrewala (Ed.) 



 

 

Module III: Horror and Supernatural Fiction                                                 (12 Hours)  

1.Frankenstein - Mary Shelley 

2.H. P. Lovecraft 

A.“The Call of the Cthulu” 

B.“The Shadow of Innsmouth 

3."Survivor Type"-Stephen King 

4.Afterlife: Ghost Stories from Goa- Jessica Faleiro 

 

Module IV: Dystopia and Science Fiction                                                             (12 Hours)  

1. Isaac Asimov 

A. “Nightfall” 

B. “The Dead Past” 

2. Fahrenheit 451 - Ray Bradbury 

3. Hitchiker’s Guide to the Galaxy (Adapted Radio Play) – Douglas Adams 

4. Handmaid's Tale (2017 TV Series) - Margaret Atwood 

 

Module V: Fantasy Fiction                                                                                     (12 Hours) 

1. American Gods (2017 TV Series) - Neil Gaiman 

2. The Hobbit: An Unexpected Journey (2012 Feature Film) - Peter Jackson 

 

Secondary readings for the course: 

1. Oroonoko - Aphra Behn 

2. Sherlock (BBC series - Selections) - Steven Moffat 

3. A Good Girl's Guide to Murder- Holly Jackson (Book series or Movies) 

4. "Gramma" -Stephen King 

5. Dracula (1992 Feature Film) - Bram Stoker 

6. Edgar Allan Poe 

a. “The Fall of the House of Usher” 

b. “Cask of Amontillado” 

7. 2001: A Space Odyssey- Arthur C. Clarke (Movie and book) [evaluation optional] 

8. Avatar – Dir. James Cameron 

9. Brave New World- Alduous Huxley 

10. 1984 ( Feature Film) - Michael Radford 

11. Gulliver’s Travels - Jonathan Swift 

12. A Wrinkle in Time – Madeliene L’Engle 

 

 

REFERENCES: 

Mandatory: 

1. Asimov, Isaac. Nightfall and Other Stories. Doubleday, 1969.  

2. Behn, Aphra. Oroonoko. Edited by Phillip Henderson. London, 1967.  

3. Bradbury, Ray. Fahrenheit 451. E-book, Simon & Schuster.  

4. Christie, Agatha. And Then There Were None. Harper Uk.  

5. Conrad, Joseph. Heart of Darkness. E-book, Planet pdf, 2002.  



 

 

6. Faleiro, Jessica. Afterlife: Ghost Stories from Goa. Rupa Publications, 2012.  

7. King, Stephen. “Survivor Type”. Skeleton Crew. 1985.  

8. Lovecraft, Howard Phillip. Supernatural Horror in Literature. 1927.  

9. Poe, Edgar Allan. Complete Stories and Poems of Edgar Allan Poe. Doubleday, 1966.  

10. Shelley, Mary. Frankenstein. Electronic Books Directory, 1994.  

11. Tyrewala, Altaf, editor. Mumbai Noir. Akashic Books, New York, 2012.  

 

Supplementary: 

1. Bloom, Harold, editor. Stephen King: Bloom's Critical Edition. Chelsea House Publishers, 

2007. 

2. Fisher, Benjamin, editor. The Cambridge Introduction to Edgar Allan Poe. Cambridge 

University Press, 2008. 

3. Hogle, Jerrold E., editor. The Cambridge Companion to Gothic Fiction. Cambridge 

University Press, 2002. 

4. Derek and Janet Todd. The Cambridge Companion to Aphra Behn. Cambridge University 

Press, 2004. 

5. James, Edward and Farah Mendelson. The Cambridge Companion to Science Fiction. 

Cambridge University Press, 2003. 

6. Peters, John G., editor. The Cambridge Introduction to Joseph Conrad. Cambridge 

University Press, 2006. 

7. Priestman, Martin, editor. The Cambridge Companion to Crime Fiction. Cambridge 

University Press, 2003. 

8. Strengell, Heidi. Dissecting Stephen King - From Gothic to Literary Naturalism. The 

University of Wisconsin Press, 2005. 

 

Web References: 

1. https://youtu.be/_fhExYkBl4Y (The Cask of Amontillado) 

2. https://youtu.be/QlJf1oUOkBw (Oliver Twist, full movie) 

3. https://archive.org/details/hitchhikers-guide-to-the-galaxy- 

bbcr4/01+The+Hitchhiker's+Guide+to+the+Galaxy+part1.mp3 (Hitchhiker’s Guide to the 

Galaxy)

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://youtu.be/_fhExYkBl4Y
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Course Title: Twentieth Century English Drama 

Course Code: PGMP-ENG-DSC-403 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites:  Students should be familiar with general trends in British literature 

and preferably should have completed a course in the history of British literature 

 

Course Objectives: 

This course aims to provide students with a historical perspective on twentieth century and 

familiarize students with representative texts. 

 

Course Learning Outcomes: 

Upon completion of the course, the student will be able to: 

CLO1. Demonstrate an understanding of literary movements and trends like Naturalism, 

Expressionism, Kitchen Sink Drama, Epic Theatre and Theatre of the Absurd. 

CLO2. Examine the major socio-political and historical events that influenced contemporary 

drama in British, American and Indian literature. 

CLO3. Analyze the features and motifs of a political play. 

CLO4. Critique writers, dramatic forms and movements associated with the Twentieth 

century. 

 

Pedagogy: This course should be taught through lectures, discussions, play-readings, scene 

works and viewing theatrical videos. 

 

Course Content:  

Module I: Naturalism and Kitchen Sink Drama                                                   (15 hours) 

a. The Cherry Orchard - Anton Chekhov 

b.  Look Back in Anger - John Osborne (non-detailed) 

c. A Taste of Honey-Shelagh Delaney (non-detailed) 

 

Module II: Epic and Absurd Theatre                                                                    (15 hours)                                                                                        

a. The Threepenny Opera - Brecht Bertolt 



 

 
 
 

b.  The Absurd Theatre 

i. The American Dream- Edward Albee 

ii. Endgame - Samuel Beckett (non-detailed) 

 

Module III: Expressionism                                                                                      (15 hours)                                                                                                  

a. The Hairy Ape - Eugene O’Neill 

 

Module IV: Political play                                                                                         (15 hours)                                                                        

a. Ghashiram Kotwal - Vijay Tendulkar                                                                                                                                                         

  

 

REFERENCES: 

Mandatory: 

1. Albee, Edward. The American Dream. Coward-McCann, 1961.  

2. Beckett, Samuel. Endgame. Marvel Enterprises, 2007.  

3. Brecht, Bertolt. Mother Courage. Springer-Verlag Berlin and Heidelberg GmbH & 

Co.KG, 2009.  

4. Brecht Bertolt. The Threepenny Opera. Avalon Travel Publishing, 1994.  

5. Chekhov, Anton. The Cherry Orchard. Black’s Reader’s Service Company, New York, 

1929.  

6. Osborne, John. Look Back in Anger. Pearson Education, 2011.  

7. O'Neill, Eugene. The Hairy Ape. Boni and Liveright, 1922.  

8. Shelagh Delaney. A Taste of Honey. 1959. London, Bloomsbury Methuen Drama, 2019.  

9. Tendulkar, Vijay. Ghashiram Kotwal. Translated by Jayant Karve and Eleanor Zelliot, 

Seagull Books, 2000.  

 

 Supplementary: 

1. Ali Khan, Masood. Modern American Drama. Sublime Publications, Jaipur, 2004. 

2. Bennett, Y. Michael. The Cambridge Introduction to Theatre and Literature of the 

Absurd. Cambridge University Press, 2016. 

3. Bigsby, W.E.Christopher. Modern American Drama,1945-2000. Cambridge University 

Press, Cambridge, 2004. 

4. Fischer-Lichte, Erika. History of European Drama and Theatre. Routledge, 2004. 



 

 
 
 

5. Gupta, Monika. The Plays of Eugene O’Neill : A Critical Study. 1st Edition, Atlantic, 

New Delhi, 2008. 

6. Reddy, Venkata and R.K. Dhawan editors. Flowering of Indian Drama: Growth and 

Development. Prestige, New Delhi, 2004. 

7. Styan, J.L. Modern Drama in Theory and Practice 1: Realism and Naturalism. 

Cambridge University Press, 1983. 

8. Styan, J.L. Modern Drama in Theory and Practice 2: Symbolism and the Absurd. 

Cambridge University Press, 1983. 

9. Styan, J.L. Modern Drama in Theory and Practice 3: Expressionism and Epic Theatre. 

Cambridge University Press, 1983. 

10. Styan J.L. Modern Drama in Theory and Practice. Cambridge University Press, 

Cambridge, 1981. 

11. Innes, Christopher. A Sourcebook on Naturalist Theater. Routledge, New York, 2002. 

 

 Web References: 

1.   https://youtu.be/JaFdtBShS8g?feature=shared. (three penny opera)  

2. https://youtu.be/Kf6ybOErtPI?feature=shared. (The Cherry Orchard by Anton Chekhov | 

In-Depth Summary & Analysis) 

3. https://youtu.be/DOSrdN8td-U?feature=shared. (Exploring the Drama of the 20th 

Century | Easiest Explanation) 

4. https://youtu.be/eJ7w2I83ba4?feature=shared. (Beckett, Ionesco, and the Theatre of the 

Absurd: Crash Course Theater #45) 

5. https://youtu.be/wJw9qRJA6TY?feature=shared. (घाशीराम कोतवाल | Vijay Tendulkar's 

Ghashiram Kotwal | Full HD) 
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Course Title: Popular Literature 

Course Code: PGMP–ENG- DSE-405 

Credits: 4  

Marks: 100 

Duration: 60 

Course Prerequisites: NIL 

 

Course Objectives: 

The aim of this course is to introduce students to Popular Literature as a part of literary works 

and popular culture which develops in the society and becomes a trend. The course also aims 

to identify the characteristics of popular literature, its form and emerging themes in popular 

literary works. 

 

Course Learning Outcomes: 

Upon completion of this course, the student will be able to: 

CLO 1. Understand popular literature as a distinct genre of literature.  

CLO 2. Identify and analyse the various genres of popular literature. 

CLO 3. Inspect and analyse the various themes of popular literature. 

CLO 4. Critically evaluate popular literature by employing various critical theories. 

 

Contents: 

For the course instructor:  

Background topics (Use touch and go method)  

1. Popular Literature- definition, meaning and scope.  

2. The Canonical and the Popular Literature.  

3. Postmodernist, Feminist, Existentialist, Historical understanding of texts.  

4. Social and Political issues in Popular Literature.  

 

Module I:  Thriller                                                                                                   (15 Hours) 

1. The Da Vinci Code - Dan Brown 

2. Gone Girl - Gillian Flynn 

 

Module II: Satire                                                                                                      (15 Hours) 

1. Fight Club - Chuck Palahniuk- 

2. American Psycho - Bret Easton Ellis 

 

Module III: Popular Romances                                                                         (15 Hours) 

1. Bridget Jones’ Diary- Helen Fielding- 

2. P.S I Love You -Cecelia Ahern 

 

Module IV: Non-fiction                                                                          (15 Hours) 

1. The Monk Who Sold His Ferrari - Robin Sharma- 

2. Sapiens: A Brief History of Humankind- (Part 1 and Part2) - Yuval Noah Harari 



 

 
 
 

Supplementary Non-Evaluative Texts 

1. Five Point Someone- Chetan Bhagat 

2. Immortals of Meluha- Amish Tripathi 

3. Starry Nights- Shobha De. 

4. Bob Dylan’s selected lyrics 

 

 

REFERENCES: 

Mandatory: 

1. Ahern, Cecelia. P.S I Love You. Harper Collins, 2004. 

2. Brown, Dan. The Da Vinci Code. Anchor, 2006. 

3. Ellis, Bret Easton. American Psycho. Picador, 1991. 

4. Fielding Helen. Bridget Jones’ Diary. Penguin Books, 1999. 

5. Flynn, Gillian. Gone Girl. Broadway Books, 2014. 

6. Harari, Yuval Noah. Sapiens: A Brief History of Humankind. Harvill Secker, 2014. 

7. Palahniuk, Chuck. Fight Club. Vintage Books, 1997. 

8. Sharma, Robin. The Monk Who Sold His Ferrari. HarperOne, 1999. 

 

Supplementary: 

1. Barry, Peter. Beginning Theory. Manchester University Press, 2002. 

2. Bennett, Tony. Popular Fiction: Technology, Ideology, Production, Reading. Routledge, 

1990. 

3. Bhagat, Chetan. Five Point Someone. Rupa & Co, 2004. 

4. De, Shobha. Starry Nights. Penguin Books, 1991. 

5. Dylan, Bob. Lyrics: 1962-2001. Simon and Schuster, 2006. 

6. Glover, David and Scott McCracken. The Cambridge Companion to Popular Fiction. 

Cambridge University Press, 2012. 

7. Harari, Yuval Noah. Homo Deus: A Brief History of Tomorrow. Harper, 2017. 

8. James, Edward and Farah Mendelson. The Cambridge Companion to Science Fiction. 

Cambridge University Press, 2003. 

9. Johnson, David. The Popular and the Canonical: Debating Twentieth Century Literature 

1940-2000. Psychology Press, 2005. 

10. King, Laurie R and Michelle Spring. The Arvon Book of Crime and Thriller Writing. A&C 

Black, 2012. 

11. Merrick, Elizabeth. This Is Not Chick Lit. Random House, 2005. 

12. Pawling, Christopher. Popular Fiction and Social Change. Macmillan, 1984. 

13. Smith, Caroline J. Cosmopolitan Culture and Consumerism in Chick Lit.Routledge, 2007. 

14. Tripathi, Amish. Immortals of Meluha. Westland, 2010. 

15. Wells, H.G. The War of the Worlds. Modern Library, 2002. 

16. Whelehan, Imelda. Bridget Jones's Diary: A Reader's Guide. Bloomsbury Academic, 

2002. 

 

 



 

 
 
 

Web References: 

1. https://www.youtube.com/watch?v=ZcgA6jje3jg&list=PLDYV1XO7FpJXFCqZCBT-

mroI1bFbKwlko     (POPULAR LITERATURE AND CULTURE) 

2. https://youtu.be/O_bJwgvmOhM?feature=shared (What is a Thriller?) 
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Course Title: Women’s Literature  

Course Code: PGMP-ENG-DSRE-503 

Credits: 4  

Marks: 100 

Duration: 60 

Course Prerequisites: NIL 

 

Course Objectives: 

This course will introduce students to literature and to literary prowess of women writers. It 

will introduce students to the history of women’s literature and expound key themes and 

areas of interest of women writers. The course also attempts to analyze how the women 

writers and their writings contributed to our understanding of womanhood. It also seeks to 

identify the basic techniques of fiction and use them to develop and analyse texts. 

 

Course Learning Outcomes: 

At the end of the course, the student will be able to: 

CLO 1. Understand and assess the historical development of women’s writing. 

CLO 2. Demonstrate an understanding of critical theories surrounding women’s writing. 

CLO 3. Analyse the impact and intersection of gender, sexuality, and race in women’s lives 

through literature. 

CLO 4. Create a strategy to apply the ideas discussed during discourses within the classroom. 

 

Contents: 

Module I: Feminist theories and movements                                                 (15 Hours) 

Feminist movements, Liberal Feminism, Socialist Feminism, Radical Feminism, 

Poststructural/Postmodern Feminism 

 

Applied Component: 

1. A Room of One’s Own-Virginia Woolf 

2. Literary Women-Ellen Moers (pp 145) excerpt 

3. This Novel Changes Lives-Rosalind Coward 

4. Gender Trouble-Judith Butler (pp 3-14) excerpts       

5. Backlash: The Undeclared War Against American Women- Sasan Faludi (pp 1-15) 

excerpts 

Module II: Rise of Women Writers                                                                         (15 Hours) 

1. Jane Austen- extracts from her novels 

2. Wuthering Heights (extracts)- Emily Bronte 

3. Jane Eyre (extracts)- Charlotte Bronte 

4. The Awakening (novel)- Kate Chopin 

5. The Yellow Wallpaper (short story)-Charlotte Perkins Gilman 



 

 
 
 

6. Hope is the thing with Feathers (poem)- Emily Dickinson 

7. On being brought from Africa to America (poem)- Phillis Wheatley 

 

Module III: Language, Space and Censorship                                                 (15 Hours) 

1. Lajja (novel)- Taslima Nasreen 

2. Who (poem)- Sylvia Plath 

3. Translations (poem)- Adrienne Rich 

4. Cassandra (poem)- Hilda Doolittle 

5. What kind of woman the boy became (poem)- Kae Tempest 

6. An Introduction (poem)- Kamala Das 

Module IV: Race, Gender                                                                                       (15 Hours) 

1. Americanah (2013) (novel)-Chimamanda Ngozi Adichie 

2. The Female Eunuch (1970) (novel)-Germaine Greer 

3. Differences of Opinion (poem)-Wendy Cope 

4. Aracadian Winter (poem)-Willa Cather  

5. What Kind of Times Are These (poem)-Adrienne Rich 

6. Still I Rise (poem)-Maya Angelou 

Supplementary Non-Evaluative Texts 

1. The Second Sex (essay)- Simone De Beauvoir 

2. Feminism and Critical Theories. (essay)- Gayatri Spivak 

3. Towards a Feminist Poetics (essay)- Elaine Showalter. 

4. I know why the Caged Bird Sings (essay)- Maya Angelou (autobiography) 

5. Bodily Natures (novel)- Stacy Alaimo 

6. A Girl is a Half-formed Thing (novel)- Eimear Mcbride 

7. That Long Silence- Shashi Deshpande 

 

REFERENCES: 

Mandatory: 

1. Angelou, Maya. I Know Why the Caged Bird Sings. Bantam, 1997. 

2. Angelou, Maya. The Complete Collected Poems of Maya Angelou. Random- House, 1994. 

3. Chopin, Kate. The Awakening. Create Space Independent Publishing Platform, Sept 2018. 

4. Das Kamala. Summer in Calcutta. 2nd edition, DC books, 2017. 

5. Faludi, Susan. Backlash: The Undeclared War Against American Women. Three Rivers 

Press, New York,1991. 

6. Greer, Germaine. The Female Eunuch. Harper Perennial Modern Classics, 2008. 

7. Mcbride, Eimear. A Girl Is a Half-Formed Thing. Faber & Faber, 2014. 

8. Nasrin, Taslima. Lajja. Penguin, 2014. 

 

Supplementary: 

1. Alaimo, Stacy. Bodily Natures. Indiana University Press, 2010. 



 

 
 
 

2. Beauvoir, Simone de. The Second Sex. Translated by Constance Borde & Sheila Malvony- 

Chevallier, Vintage- Random House, 2011. 

3. Bhasin, Kamla, What is Patriarchy? Kali For Women. New Delhi, 1993. 

4. Butler, Judith. Gender Trouble, Routledge, New York, 2002. 

5. Butler, Judith and Joan W Scott, eds. Feminist Theorize the Political, Routledge, New 

York, 1992. 

6. Dyck, Karen Van. Reading between Worlds: Contemporary Greek Women's Writing and 

Censorship. PMLA 109.1 (1994): 45-60. JSTOR. Web. 20 Nov. 2014. 

7. Eagleton, Mary (ed). A Concise Companion to Feminist Theory. Blackwell publishing, 

2003. 

8. Goodman, Robin Truth. Literature and the Development of Feminist Theory. Cambridge 

University Press, 2015. 

9. Harold, Bloom. Angelou, Maya (Bloom’s Modern Critical Views), new edition, Bloom’s 

Literary Criticism (Infobase Publishing) 2009. 

10. Madsen, Deborah L. Feminist Theory and Literary Practice. Pluto Press, 2000. 

11. Meera, Kosambi, Crossing Thresholds: Feminist Essays in Social History. Permanent 

Black, New Delhi, 2007. 

12. Millet, Kate. Sexual Politics. Rupert Hart- Davis: Moduleed Kindom, 1970 

13. Moers, Ellen. Literary Women. Garden City, New York: Anchor Books,1977. 

14. Tharu, Susie & K. Lalita eds. Women Writing in India: 600 B.C. to the Present, Volume I. 

The Feminist Press at the City University of New York, 1991, 

15. Wolitzer, Meg. “The Second Shelf." The New York Times, 31 Mar. 2012. Web. 20 Nov. 

2014 

 

Web References: 

1. https://www.jstor.org/stable/42748413 (Feminist Movements in Global perspective United 

Nations & the Rights of the women) 

2. https://www.jstor.org/stable/23620118 (The Changing Face of Feminism) 

3. https://mpra.ub.uni-muenchen.de/114328/1/MPRA_paper_114328.pdf (Four Waves of 

Feminism) 

 

 

 

 

 

 

 

 

 

 

https://www.jstor.org/stable/42748413
https://www.jstor.org/stable/23620118
https://mpra.ub.uni-muenchen.de/114328/1/MPRA_paper_114328.pdf


 

 
 
 

Course Title: The Indian Subaltern: Dalit and Adivasi Narratives 

Course Code: PGMP-ENG-DSRE-504 

Credits: 4 

Marks: 100 

Duration: 60 

Course Pre-requisites: NIL  

 

Course Objectives: 

The aim of this paper is to interrogate issues of representation concerning the Adivasi and 

Dalit community. It is also aimed at developing critical abilities of students and providing 

them knowledge about the marginalized communities in India. 

 

Course Learning Outcomes: 

Upon completion of the course, the student will be able to: 

CLO1. Demonstrate an understanding of the diversities of Dalit and Adivasi Literature. 

CLO2. Examine Marxist, Post-Marxist, Structuralist and Post-Structuralist theories and use 

them to analyse and interpret texts. 

CLO3. Understand the concept of Subaltern Literature. 

CLO4. Understand the socio-cultural power structures in Indian society.  

 

Course Content:  

Module I: Theories and Concepts (Non – Evaluative/Application)                      (8 hours) 

1. Marxist and post-Marxist theorizations of power and resistance: Marx and Engels; Antonio 

Gramsci; György Lukács, Louis Althusser                                                                                                                 

2. Poststructuralist/Postmodern theories of power/resistance: Michel Foucault; Judith Butler 

3. Can the Subaltern Speak? -Gayatri Chakravorty Spivak 

4. The Aryan Invasion Theory 

 

Module II: Critical Essays                                                                                        (16 hours)                                                                                        

1 Slavery - Jyotirao Phule, translated by P.G. Patil 

2. The Annihilation of Caste - Dr. B. R. Ambedkar 

3. Towards an Aesthetic of Dalit Literature - Sharankumar Limbale 

 



 

 
 
 

Module III: Fiction and Autobiographies                                                              (18 hours)                                                                                                  

1. The Poisoned Bread - Arjun Dangle 

2. The Scavenger's Son -Thakazhi Sivasankara Pillai 

3.Joothan – Om Prakash Valmiki 

4. Karukku -Bama Faustina Soosairaj 

 

Module IV: Adivasi Literature                                                                                (18 hours)                                                                        

1. Beyond the Jungle-Irula Sita Rathnamal                                                                                                                                                                      

2. The Adivasi Will Not Dance: Stories (Selected Stories and Poems)- Hansda Sowvendra 

Shekhar 

3. A Respectable Woman -Easterine Kire   

 

REFERENCES: 

Mandatory: 

1. Ambedkar, B.R. The Annihilation of Caste.Navayana, Latest Edition, 2015. 

2. Dangle, Arjun. The Poisoned Bread: Translations From Marathi Dalit Literature.Orient 

Blackswan, 2010. 

3. Faustina, Bama Soosairaj.Karukku. Translated by Laksmi Holstrom’s.Oxford University     

Press, Second edition,2014.  

4. Kire, Easterine.A Respectable Woman.Zubaan,2019. 

5. Limbale, Sharankumar. Towards an Aesthetic of Dalit Literature: History, Controversies 

and Considerations. Orient Longman, 2004. 

6. Phule, Jotirao. “Collected Works of Mahatma Phule, Vol.1, Slavery”, Translated by Prof.     

P.G. Patil. Government of Maharashtra, 1991. 

7. Pillai, Thakazai Sivasankara. The Scavenger’s Son, Translated by R.E Asher. Heinemann. 

International Literature & Textbooks, 1993. 

8. Rathnamal, Irula Sita. Beyond the Jungle: A Tale of South India. Yara Kerketta 

Foundation,2022. 

9. Shekhar, Hansda Sowvendra. The Adivasi Will Not Dance: Stories. Speaking Tiger,2011. 

10. Valmiki, Omprakash. Joothan: A Dalit’s Life. Translated by Arun Prabha Mukherjee, 

Bhatkal and Sen, 2nd Edition. 

 

 



 

 
 
 

Supplementary: 

1. Eagleton, Terry. The Ideology of the Aesthetic. Blackwell, 1990. 

2. Ecker, Giselle, editor. Feminist Aesthetics. Women’s Press, 1985. 

3. Foucault, Michel. The History of Sexuality: Volume I: An Introduction.Translated by 

Robert Hurley. Pantheon Books, 1978. 

4. Lukacs, Georg. History and Class Consciousness. MIT Press, 1971. 

5. Gramsci, Antonio. Prison Notebooks. Columbia University Press, 2007 

6. Rao, Anupama. Gender & Caste. Zed Books ,2005 

7. Ravikumar, G. Nagarajan, and S. Anand, eds. The Oxford India Anthology of Tamil Dalit 

Writing. Oxford University Press, 2012. 

8. Spivak, Gayatri Chakravorty. "Can the Subaltern Speak?" Colonial Discourse and 

Postcolonial Theory: A Reader, edited by Patrick Williams and Laura Chrisman, Columbia 

University Press, 1994, pp. 66-111. 

 

Web References: 

1. https://youtu.be/bJLKqPPCtN8 ('Dalits Are Inferior': Why Caste is not Past in Hathras 

Victim's Village) 

2. https://youtu.be/LtjEik7bjCY (Challenges faced by Adivasis in India) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://youtu.be/bJLKqPPCtN8
https://youtu.be/LtjEik7bjCY
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